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Abstract The purpose of this study is to provide implications for the following curriculum
revision by exploring ways to organize new music curricular composition according to the general
direction(draft) presented ahead of the curriculum revision in 2022. To this end, theoretical analysis
was conducted on related official documents, prior research, research reports, domestic and international
curricular documents, and research materials of cross-national organizations. In addition, experts'
advisory opinions were comprehensively collected through online surveys and councils, so improvement
plans were validated and concretized. To conclude, the composition plans for each goal, competency,
content area, and achievement standards of a new music curriculum were derived and proposed.
It is significant because it is an apposite study that encompasses both the new direction(draft) of
curricular and the recent tendency.
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<Table 1> Overview of research content and method

Content Subject Method Period
Materials related to the
Literature analysis and | curriculum of Korea, international Documentary August to
implications derived | music curriculum documents, and research December 2020
other various research materials
b
Review the validity of Four professors in music . ..
. L 4 p Online opinion survey | December 2020
issues and directions for education, one researcher . .
. and review session |to February 2021
improvement and four teachers
) 4

Consider the
concreteness and validity
of the improvement plan

Three professors in music Expert advisory

. . March 2021
education council

¥

Derivation of final improvement plans of a new music curriculum:

goal and competency, content area, achievement standards
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<Table 2> Categorization of new core competencies(draft) in national curriculum

Names by Core

Category Definition by category category competency

Category related to the acquisition method and utilization
of the subject-specific inquiry function and learning method | Learner of
required to learn the curriculum-specific educational content| exploration
(knowledge/function/value/attitude are all included)

Category 1

Community

member of | (Undecided)
participation &

cooperation

Category for participating as a member of the community
Category 2 | and striving for the development of society by using the
curriculum-specific educational content

Practical person
of reflection &
development

Category to continuously utilize and develop the curriculum-

Category 3 ; . . .
gory specific educational content in my present and future life
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<Table 3> The competency and goal on music curriculum of each country

Country Key features
USA * Emphasis on musical literacy, practical music engagement/performance and musical
thinking and understanding
Canada | Emphasis on critical thinking and problem-solving skills such as exploration/reflection/
creation/reasoning, and cultural context/understanding
Australia * Direct linkage between competency and music content using icons
» Emphasis on creating music activities and reactions
New » Emphasis on culture/context/communication, emphasis on musical idea and practice,
Zealand literacy in music activity/content
. * Emphasis on performance/creation/response/culture, etc.
Singapore

* Highlight ICT utilization in documents

Germany | * Emphasis on music organization/transition/reflection/discovery/perception/culture, etc.

P * Emphasis on combining senses and thoughts, interpretation/comparison/commentary/
rance . . . . . . .
discussion/sharing/creation, and actual role experience in music

» Emphasis on participation/cooperation and music, music environment in culture/life,

Finland i . :
culture, multiliteracy, learning how to learn from music

1) =] W32 u|=HNational Coalitions for Core Arts Standards, 2013; National Association for Music
Education, 2014), 7JufTHOntario Curriculum, 2009; 2010; Province of British Columbia, 2016; 2018), S5
(ACARA, 2015), F+8WME=(New Zealand Ministry of Education, 2010), A7} 2Z(Student Development
Curriculum Division, 2016), =(Bildungsserver Berlin-Brandenburg, 2017/2018, Deutscher Bildungsserver,
2021), T2 (Ministére de 1'éducation nationale, 2015; 2016), ZH=(Finnish National Board of Education,
2016)9) TETHY BAo] 7125ke] 9 (Yu et al, 2021: pp. 96-98, 196-200)2 A2d5te] Hejat
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<Table 4> The core and musical competency, content area of each country

Country Core competency Musical competency Content area
* creating
USA i i . perform.ing
« responding
* connecting
* creative thinking * explore and create « elements in the arts
« critical thinking * reason and reflect * processes, materials,
* communication e communicate and movements, technologies, tools
Canada | Positi.ve personal/cultural document anq .te.chniques to support arts
(BC) identity * connect and expand activities
* personal awareness and * notation to represent sounds,
responsibility ideas and movement, etc.
* social awareness and
responsibility
* literacy * making
* numeracy * responding
« information and
communication technology
(ICT) capability
Australia | * critical and creative -
thinking
* personal and social
capability
» ethical understanding
« intercultural understanding
* thinking « understanding the arts in
* using language, symbols, context
New and te?<ts . developi'ng Practical knowledge
Jealand | Managing self - * developing ideas
* relating to others * communicating and interpreting
* participating and
contributing
« values: responsibility, « perform music in both
respect, resilience, etc. instrumental and vocal settings,
* social and emotional individually and in groups
competencies: self-awareness, * create music in both
self-management, social instrumental and vocal settings,
awareness, etc. individually and in groups
Singapore | * emerging 21st century - * listen and respond to music

competencies: civic literacy,
global awareness and cross-
cultural skills, critical and
inventive thinking skills,
communication, collaboration
and information skills

« appreciate music from local
and global cultures

« understand musical elements
and concepts
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<Table 4> Continued

Country Core competency Musical competency Content area
* personal competency * music listening
* social competenc * music makin

Germany . P . y . g
* learning capabilities * music transition/

(Hessen)

« ability to speak a language | transformation
* exploring music culture

* language skills for cultivating | * sing
thinking and communication | * listen, compare, and explain
skills + explore, imagine, and create | (If is stated in specific details.)
* learning methods and tools | ¢ exchange, share, and argue
* personality and democratic
citizenship
* natural and technical systems
* understanding and expression
of the world and human

France

activities

« thinking and learning to » making music together(C1)
learn(T1)  components of music(C2)

* cultural competence, interaction * music in the pupil’s life,
and self-expression(T2) community, and society(C3)

« taking care of oneself and « repertoire(C4)

managing daily life(T3)

Finland | » multiliteracy(T4) -

* ICT competence(T5)

» working life competence and
entrepreneurship(T6)

* participation, involvement and
building a sustainable
future(T7)
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<Table 5> Core content of OECD, EU and other studies on music education

Category Key features

» Emphasis on socio-emotional foundations: art activities in participation, thinking,
reflection, and collaboration together

* Contributing to cultural heritage, music activities (creating/playing), ideas, musician-like
thinking, contributing to life, moral/ethical/legal issues

OECD

* Emphasis on cultural awareness and expression competence
EU * Various cultures, expressions, influences, communication, interpretation,
ethics/responsibility, personal/social/commercial values, etc.

* Technology: use of ICT, technology, online class composition

* Emphasis on the linkages of music: between music and other areas, between music
Other and cognitive/thinking/social factors

researches | * Emphasis on thinking: critical thinking, understanding, etc.

» Emphasis on actual contexts such as experience-based, cultural, and music industries

* Highlight key knowledge/function/propensity/attitude
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<Table 6> Improvement plans of musical competency according to the core competency(draft) of national

curriculum

Direction of
core competency

Leamer of exploration

Community member of
participation & cooperation

Practical person of
reflection & development

Key concepts
of music
curriculum

‘Music’ itself: Music
and its own learning
methods and skills

Relationship with
‘others/society’: Cooperation
and communication together

as a cultural community

‘My’ Life/Future: Life of
music throughout the
lifelong, Internalization

* Musical expression/activity
methods (skills, techniques,
tools, etc.) such as singing,
musical instrument,
creation/composition,
improvisation

* Musical sensitivity,
auditory sense, etc.

* Musical ideas, creativity,
music information
processing, etc.

* Thinking ability, problem
solving, convergence, etc.

* Body, media, ICT, and
other ways to use

* Cooperation, communication,
empathy, interaction, respect,
consideration

* Multicultural, historical/
cultural context and
understanding, sense of
cultural community

* Musical role, pluralistic
value, contribution, music
industry/commerce

« Introspection, reflection,
internalization

* Musical responsibility
(moral/ethical/legal, etc.)

* Open/active attitude,
leading experience/
participation, enjoyment,
happiness, quality of life
* Musical action, practice,
application, transition,
diffusion, etc.

Relevance to

competency in
2015 revised
curriculum

* Musical sensibility

* Musical creativity and
convergence thinking

* Music information
processing

* Musical communication
* Cultural community

* Self-management

olo] we} the <Table 7>} ZFo| thokst
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<Table 7> A plan to improve the competency of music curriculum according to core competency(draft)

. . Practical person of
Direction of . Community member of .
Leamer of exploration L. . reflection &
core competency participation & cooperation
development
- Sensibility and Exploration and Connection and Practice and
§ . L L .
expression creativity communication expansion
. Musical . .
., .... | Information L . . Cultural | Musical | Musical
2nd | Sensibility . Creativity | Expression | cooperation * . . .
processing .. | community | reflection life
communication

Emotional * musical sensibility . .
Y Musical creativity and convergence

Musical 3rd Musical literacy L . .
. . o Participation and share in music
competency Musical understanding and thinking
(draft)
Musical sensibility Musical
4th Musical thinking and information processing internalization and
Musical expression and production practical ability in
Musical cooperation and social and cultural community music
Appreciation | Thinking and . . . .
PP g Performance Musical cooperation Musical reflection
5th and creation/ . .
L . and expression and culture and life
sensibility composition
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2015 revised curriculum Content domain(draft)

) Performance and expression
Expression

Thinking and creation/composition
Improvement

direction

Appreciation Listening and respond

Daily life (Deletion)

[Figure 1] Improvement plan for content domain in music curriculum
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|Figure 2] Degree of competency by content domain according to

the improvement plan in music curriculum
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<Table 8> Example plan for the content system table of elementary school in the music curriculum

Domain 1st~2nd grader group 3rd~4th grader group Sth~6th grader group
Listen to various sounds and | Listen to music in school and | Listen to various music in
music around and have in everyday life, have a feeling | school and in everyday life,
different interests and feelings | and enjoyment, and recognizes | recognize musical beauty,

N in sounds and music. and responds to basic musical | emotions, and impression, and

Listening .. . . .

and characteristics. Communicate | sense, differentiate, and
respond each other's feelings and | respond to major musical
P respond and recognize the |elements and concepts. And
influence of music. share, communicate, and
understand those musical
responses together.
Explore and experiment with | Explore the main elements and | Experience music from schools,
surrounding sounds and concepts of music encountered | everyday life and various
o music, imagine simple in school and in everyday life, | cultures, and analyze, interpret,
Thinking . . . . .
and musical ideas, and improvise | and make various sounds and | and understand the main
creation/ them alone or together. music alone or together by | elements and concepts of
.. planning. music. And create various
composition L .
musical ideas and music,
diversify and refine musical
thinking with students.
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<Table 8> Continued

Domain 1st~2nd grader group 3rd~4th grader group Sth~6th grader group

Imitate, try, and express |Perform musical expression | Practice various musical
simple sounds and music | activities such as singing and | expressions with students in
alone or together in a variety | playing instruments alone or | school or in everyday life,

Performance : . . . . . .
and of ways, including voice, | together in school or in and experience various ways
. instrument, body, object, |everyday life, and experience | of using and applying them.
expression . e . .
and painting. and utilize various other | Through this, have an
methods of expression such | attitude of expressing and
as body and media. practicing music in their lives.
o -
3. Y1 HF7IE(R)
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<Table 9> Example plan for the achievement standards of middle school in the music curriculum

Domain

Leaming contents

Competency

Thinking
and
creation/
composition

[9Mu01-03] Understanding music
composition, making simple
music

[9Mu01-04] Create a music drama
that suits the theme.

[Leaming Elements| meter, rhythm,
melody, tonality, chords, form,
dynamic, tempo, tone, music
drama

[Sensibility and expression] Appreciate a scene from
a music drama(opera, musical, Changgeuk, etc.), and
describe the characteristics of the music and the
atmosphere of the stage.

[Exploration and creativity] Conceive a scene from a
music play that suits a given theme and create a
simple song using various musical elements.

[Connection and communication] Gather the scenes of
the music plays presented, discuss each other, make
a story, and decide the order.

[Practice and expansion] Direct and present a music
play at a school festival.

Performance
and
expression

[9Mu01-01] Understanding the
characteristics of music, singing
with individuality, playing an
instrument

[9Mu01-02] variety of music,
body expression

[Learning Elements] variety of
playing an
expression,

singing,
instrument, body
posture and technique

music,

[Exploration and creativity] Appreciate various folk
songs with different Sigimsae and explain the
differences.

[Sensibility and expression] Express appropriately
Sigimsae in a piece of music, and realize its feelings
and key elements.

[Connection and communication] Present Sigimsae's
line expressed with bodies that followed by several
students.

[Practice and expansion] Compose a plan to promote
the value of Korean traditional music, Gugak.
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