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Abstract  This study examined Elliott’s reflective musical practicum and pursued the
acquisition of the ’culture’ and ’context’ of multicultural music through reflective music activities
such as social communication. The materials and contents are based on the Dynamic multicultural
curriculum of Elliott, which contains his multicultural point of view about music. This guidance
plan was designed for writing lyrics, composing, physical expression, and improvising
music-making activities using the seven stages of Elliott’s reflective musical practicum.
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2141710l E0] WE I} F419] o] FAA AHLE dof XA - E5H4 29
5 O 9 WG S IEA ol AE E3PE HAols o E818 WYl
AR)A SkE= A A HUHChoi & Lee, 2012; Kim, 2010). 53] S-2udhe 2
2097 S22 230} 7|w9] Ao Qs &ids] AZESo] Hl QITEAIC] wF
£ ololem thHEeARR9] WElke] Ag-F0] &of QITH(Han, 2021; Hwang, 2010).
SHATE BEUAS ZA|5k= AFS| A B.9]7)9) thlulZolalis QALY Q14| LofA =
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I A|&21Q1 s A Ho] I 5Fth(Hwang, 2010). T3F O]9} 11 7o) A= E8E
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2 ZFofA thFofA{of Jitt.

7141 ALSlA] W3kE £5h= Hlof 1ol A%t Q@é < 4 Qo %2
ARFEY] A4S HTIE ES okl HARRE AlY] ARl whet Hslslal ol
Hkgsor & HF7F ATHKim, 2010). 53] w52 ofF —E—OF TN E FAHAES
A XS F2ol= JERt A2 7K Chung, 2007). TA] oTIA=9] AFS] &
3= o] obd tiro] Q14 HIkE 53 4 29kE EF5hL sk ER71E
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5P 0] AUl St RIVT 717002 S8 4 - W5
qu] 50| o]Fofxof & Zojch

A 2] (David J. Elliotty> 2t AHE, A, £3h JAF 5 F319] 2
45 FR 5] Ik Bk, 2otSS B9 v 2ok wHEaL &5t
W ALS]A AHE o]Fofof ikl sl thElliott & Silverman, 2021). 12]11 719]
Music Matters 2(2019)0|4] gt 2t $=U-Z Sl sHg=0] W QoA Sk vil¢-
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1. thZakrolet thEst SAu=

EoiFol T Alo] B2, P81 Z5o)ARE ARG, 25 st
7] SR AelA e B wsiglch 19724 vl B 0318004 e
AFE ol nRe 7k B3jo] vt AL olse} A TAAS Kbe] xTme
S AN S8 o] Yol T FEWS QATHMontague, 1988,
Requoted).” 2}l P A|SHATHBang & Cho, 2005). 1970t} o]%2 ThESIFEOIE 7|2
2 08 2 st 282 54 E3) Bk Q%0 tie 99 941 glolT B
H50] 4 AT TS FAskE) 1 Wale] Sloigieh T2 Koo, 2003
T3l W89] FAo] £pRIZS] BIlE &F0t, 7139 +52 A, 7Y
el A2 WRE o HHY AP Bhsto] Q1F4 2ok A5t AolE
SESh= Aol SRl olof whE} tHest Sotus A weAtRRA EES
EoHe] ZohS AAsh, 11 2o £ofl &7 thefet £3H W] o2 %
t}. E-H(Philip Bohlman)™} ¥ 712 (Katherine Bergeron)S A= 29t w83} 20k L
7boAT FHEY 49 AAEHAA, canon)ofTt =S W A=)
(institutionalization)Z A AFITHKim, 2011). 1998 A St w8 3|(ISME)= A
F{(Musics of the World's Cultures: A Source book for Music Educatorsye =3f 21F9]




Bl f410l S0k BE Bolo] Qklo] BESHA Folslok st st Sotug
o 9lo] 2ot A ok HATt 8 SolAl A wolok stk WESP]E ek
(Bang & Cho, 2005). o147 A& chEal Sotiuge] WAL 7} A} hlgoR
THE S £ 7h ARIo] BACIAEE WA SI9IX| e Byeon, 2004), A3}
Aeo] efo] atel g3 A AFH 0 B - dslolka k. E3 chzsiRol
4 BIPS AH] ABT - A2 B2 AU 27191 BAY 33
9, AF <lol, A, AH1a WA, Hof 5 ol Eah Fuo] oat £Fo A3
Sefsiol 7431 SickHvang, 2010, CHES) SoFigo] Fshe s BAlE
719} A% AN Yol AALTA Tl Wt FAS FHOE & BoH
Weto R S olof qtt.

o 58 BE Q70| ZFA T Gl 71 BH 0| 1T B4l Heo]7] who
O = oXe)

-
A—Lg__ 7]%71— A ohq.
A

AHo|ng Zoto] e} /g2 1 w34 Ftohs 7Ex|F g4l weEt
o211 B3b5lchElliott & Silverman, 2021).

oAl el goke eiziel g ABE el TAARA Az AR, A
Qol, A} 5L ZYA YT 4 Uk Lok ATV AT} T AT
of 38, £59) £, B 715 5 Tkt ek 59 Yok e 1 B
3} Wzl wet 2}7] e e WAso] & CESE 8okS FlEAL o] 2 B3}
A TP A, A, BT 512 AT ol Aok dolA] meA s
EEE AY 5 Utk 25 HEY AT e Be et AP EA] XS
At WS ek AANE Wil §3lel H8-E Bolop S, olzlo] & T
S5 Bl 4B A 4 Ut S 23te] B} B Aol

E3 CHESE SRS ofslet BE, T, Bokeh 22 AARLORAY XS
YT 5 YA Tk DS (Elion, 1995)2 SotTZo] 2o AHHE] RS B
SR AGAQ BFOIA Holut SobS Shtel Fakes mesfof Sk, sHpEe]
AT g £ Y 1) 712 /T UE BAS QU U=S TR £F,
EE0] P02 2o1I8S sfof rhi Shgich ol Fl Lotmgol 2xpe] 2o
2 7% PAFHT S ofshE WA, APAIIE BRE olF 4 Urky stoick
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thEst 29w 80] E37} 3°hS 53 WS(education through music) ol U= ZQ1
A] ‘&t ¢l A419] 1-Eeducation in music) O]l Y= AJNA= Altho] whet & HsHy
=Ao] Fupekgtth. o|o] W09} ‘HHI=O] Ato]] =AJo|th(Kim & Kwak,
2019). ‘H 0] 2|0 (Bennett Reimer, 1932-2013)9] Alu|Z=0] Sotw.8 Hshe 7t
O & ItH(Park, 2001; Kim & Kwak, 2019). A& 2% 11 AA|Q] ofFthzo| o od
2RJAREA, AElsHs, BEolRIFsHs S ETHE 29 d&o] B4 Aysht= o
Fo|th(Park, 2001). ‘HHFo o] W= B F3HO HE - 2435] ol 4=
U, 29 dledS nAAES Bofl welste g wsd g3t Qlokal
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MA Al $/3S ERZ okl JokMinistry of Education, 2015). oFA|¥F 22twS-9]
WAoA =07t 7H o]Fde A=A HiERE a7t vk wapAof] A™
chish 2ot ot i 1 EskEe] H% 2P o|thKim, 2014). ‘H2}Eo] 9]
WgollA B Zote] AF Fo2 WS4 A 9 FAES AL s w519 A4l
3, A3 HE B 299 FAVGS 7ML Aol 1 ok AR ofujofA] ofsfigt
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5948 4 9ArkBang & Cho, 2005). T2 UlHAT chEste] Helold 74E 2ot
7} ohet B Baol 4 Althd wstz Qlsh W3 chEsht Shgue defe
2 Sick A Sl hestel 8 Yol B9l 0 54 ofdh Fest
5 3 iol/jol iiolehe 35 ol ofF| S7e) 4 85 188 Aol
) ofeieh. ok 4991 2 o] 45 MIs ol 249] chesh mAE A3 Aol
YA e AR E ThE oflo] St WAL 2 ¥ St ol Eahd oo
X SHME Aate] e
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WY gotg AEn2 IR T8-S A WAL Theel VI 2% Age
gHeln Gisil 9ol 48T 4 UKo & Sheman, 2021

1. Music making
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(Elliott & Silverman, 2019; 2021).

£, ol® 449] WS A thEst oS thEst S 5ol 9T A7
She Sobd wA ARS AT AE thEsh AL SISl SotEEe) 1
3} Aol 54 ARSHE A% £ Auw B

KU, ThEs} 5:9) QhollA] A7 ShYo] SoptEAe) AP, i ths} of
2 A FASH BakEAe] A 2SR Tolth Aeole S
Sl B% A Y9 o] FRHT AN FHL B3l A2 2B
o] 7}AS vjEsly TTHlsls v AFgzkgo] AFE 4~ iy skt

A, w4oks SHE ARt oo AVHA] A S Eedthks FAIA SRR
A e At AAE g9ske $8% 71€0] "k

oA, A A=k Aot d2|slo] A0S wa - ok dEhe RE (At

AP, 2R =), 2HEDEREAIY), YRS +48E TH), Bl (E
w2 ), FAEEA 29 £A512)9] 67FA] 0]t

oA5A, A RS J}X*i AT UA=E o A A ol AA1E
o] &goto] £ Aaet Y2 Agdtt

AQag, AAR SOk %}o]_—; T EulS F.95) 4= Ql= By} v Aok

=2o0=2 1 =2 o= T L

6. d
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S19| vH

o] 24, ZE(Lee & Cho, 20042 THES} Sotm-gof st A=o| % - Z53t
WARES] A @7 A 52 245t £AIEE AASHA. thedt St
F8Y BSARI RETS FYSIEA RE BIUI} ke 293 et S

o] ol =UHL Tt 739 % A=t AgE oo & B4 AAISHIA:

252, W2Sx(Choi & Park, 2013y THES} 2o w8-0] HIRRS A|A|5HHA E3ol4
ClopA 9] o] 9J5) M= T QojA] HloL} wof|A] 27 thEex] gk= o]=o] Aluh

2512 T2 AlA 9ok At Avfstgith B3] thEst Soto] 11 wvto] gof
024 7} EXolut 24 ghA] ok, 11 -29k] ehAY Hig W IF Al 2ote]
o5t & FAE WS FA 07 AFFto 24 Tl gotwS AHR o RS Ty

312-Choi, 20/ 2 St B8 FHE pAofod Aeislol sy
2ok g UgolH ANT THESH 2ot g RHL Wh FAZ BEA et
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HET 5 YES cl 14 - ok Aol
O1EY(Lee, 2012 WAL WA SIS 4
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m. 9 94
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A 9= .

A, B 5o 2 MR OE ofF 29 ] o2 ARt Aast
oot gobe FHstHA 294 HFAolA Blojual, ndE P45tk S
5, BlFF Zolet BARl0l MEal 4T wAIE sidshe HEolA 514

Hotal S| 29 £3E AET & U Aotk
A, tHEstEole] AdS EYRE S0, AfEHEY 292 AY
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woH oflolEo] FRotal Sl Sk AAsHE, ofjlo] 5ol otd ole
Wzt]e} glSo] thedty WElo] vkl Ho] ]9 Soke Mﬁm.

9l Y] 74 QES ZAR MAZF 479 sks A Wekn} oFTO <Table 153}
2.

o

<Table 1> Multicultural music and learning context

Learning Context | Title of songs Context Region Genre
Religion Murali manohara Hinduism Asia (India) Bhajan for children
Language Mabata madogo Swahili East Africa Children song

Tribe Pupu hinuhinu Polynesian Oceania Hula
Spanish colonial
History El manisero rule, The influx of | Latin America Afro Cuban-Son
black slaves

Iv. 93 27}

1. SwX w2k {210 HpRE 22| Of-st2Murali manohara)

)
Eh
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Fjo] 9o, Mol F24 A Ik Solglol A4 getesA
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S, G A9 Sl HIg HiS- BlAstth(Kim, 2019). g SollA RS
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oFS SR 3 W 7HYF o R e, SRERH L he] W QoA 1
s el e AFAR] 29 S5 sPTeEN AT MER B3
dsHor Fxe d 4 Atk

o] 49| F£8 o &5 FTuH W QoA ZARg ohi= Aot Sy Bl
e F3}o] F4kE o] R Qli= T W] tigt o]sfe} jlF Zetof gt A5
Q1 Aozt & 4= ok TS FEe] vhesleb ek of™lo] HikE 32t ZHAL
H7 FuA FAE olsfistal, A QoA 0|9} fARE WEke ARtk A3l
=9 WHE7] &5 FollA A I E EE&5HA | viEolle SusollA A 34
of sl esof & &2l SHo] RidE o] QUet. vt 2o U] 7k 4

5
7} BES s AVES AFs e Fud wer Qlold SolEES Sk ol
At B FAZ A BB ool wraie 4 ik
£ AolA] 2514 7pxe Sobd 7S Al 24T 4 A sHiETe Aze
£35}2 st 54 sio] Yoldrhs HolME oful7} Ik whA] otg
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[Figure 2] Murali manohara’s main melody and rhythm



64 SUUSHT H51H 35(2022. 8)

<Table 2> Murali manohara guidance plan with reflective musical practicum

Program stage Religious context
1. Music making | Write the lyrics
2. Musical . . . . . . .
usiea Using Hindu music ‘Bhajan’ to create musically characterized lyrics
challenge
3. Musical

understanding Appreciative music thinking and knowing(MTK)

Students can understand the religious culture contained in Indian music ‘Bhajan’

4 Objective for prayer and write the lyrics in it based on creating a group mascot.
Coaching | Understanding the contents of the original song
Modeling | Demonstration of the process writing the lyrics

5. Strategy Exploration | Making a mascot and writing lyrics reflected the characteristics

6. Procedure Comparison - | Revising the lyrics by criticizing each other's work and practice
Reflection | process

Articulation | Presenting the completed lyrics

Writing wishes, the appearance of the mascot, the characteristics of the mascot,

7. Assessment . .
and the process of writing lyrics

2. 90| oi2h: =otm2|7t =Q, O OFFEF(Mabata madogo)

Qlofa] meto] st Seiol Al Aokieelz | Folne} 5.8 HEw
QAzshn] Aokdlelo] B4 Qlojal elE7u A He17)S eiskiick, 20k
2] okl TRt oA 23 AR BlLs) B AT AAst Qo] Were ol
SRt Bolg Holth. SHYSS uhlel upEY weido] b gobd 84S &
BEY 4 e BT ATse] 9% 2% Fo

949, £H(O0h & Son, 2021)9] “Fotelte] Aotile] goF Aol AH

aH}E UH% =YY AU AHE AP TR Au|UA HHIE
ojzio] iﬂﬂi A&} 2l5o] far 7HAst P o2 Fo]glo] shgAtEo] SH|EA
wt B ST 4= Artal BodTh AR Fotzelt gaoA ke ofolEo] =Y
A7k 231 °1°a° =AY FW W o] ke RECY Fith

71-83], HF2-3(Kim & Bang, 2007)= o}z 2]7}9] dloj7} A9} A7} B st
1olo] Sx7F etole IHiE wtgE|o] okl stgich E39] FotzLart gof
= RASHL T1ol] gt S o] EIEA 2352t 715l %b‘%

AFE1 e 9AE 22 7 Sorzel7t 29 £/ ‘:‘H7l7} v &
2 38 g ol erRIEY] £3FE olafE & A ot 25sHYolA E}ﬂﬂr
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<Table 3> Mabata madogo Lyrics(Oh & Son, 2021)

Native Lyrics Meaning

Mabata madogo madogo Baby, baby ducks

yanaogelea yanaogelea swim, swim
katika shamba zuri la bustani in a beautiful garden

Yanapenda kulia Ducks love to cry

kwa kwa kwa kwa kwaa kwa kwa kwa kwa kwa kwaa kwa
kwa kwa kwa kwa kwaa kwa kwa kwa kwa kwa kwaa kwa
katikashamba zuri la bustani in a beautiful garden

OtetEl 05 < (Mabata madogo)

Ma ba tama do pgoma do  go va na o Ee le a
1 H EIN 5 208 5 =1 al 3} ; '. 4 ]
¥Ya na pen da kuli & kwa kwa kwa kwa kwa kwa
i } ] i TR 5B o L) ' ¥ 1"
a F C F C C  Am Lt L»

oy
il
o

¥a o ] ] a ka i ka sham ba B ofla bus 1A i
I | } . H 4 | ] I m ) i X i} = - L
kwa kwa kwa kwa kwa kwa h:.-| ti  ka sham ba B orila bus 1a mi
"] L ] L] '] B B I m m & 4 T 2 WA E |

|Figure 3] Mabata madogo sheet music(Oh & Son, 2021, p. 164)
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<Table 4> Mabata madogo guidance plan with reflective musical practicum

Program stage Linguistic context

1. Music making | Composing

2. Musical challenge | Using Swahili children’s song to create a musically designed melody

3. Musical
understanding

Intuitive MTK

4. Objective Students can play the music they composed by putting in Swahili lyrics.

Understanding the meaning and topic of the original lyrics of

hi
Coaching Mabata madogo
Scaffolding | Internalize the rhythm and lyrics by singing with the beat
5. Strategy X R .. . s
6. Procedure Exploration | Composing using ‘Chrome Music Lab Songmaker(tool)

Atticulation | Singing with native lyrics to the melody you composed

Comparison * | Revising the lyrics by criticizing each other's work and practice
Reflection | process

Recording the music works, process of production, writing what they learned
7. Assessment | about Swahili culture, critique of each other’s work, thoughts after the
composition activities

w
i)
1M
i)al
2
L]
Mo
i)
iy
I'_|F
%

7H|(Pupu hinuhinu)

Y54 weto] thsh SoF SolA siofole] ik £okl Eet Wach goke
2 5 FA5] BEL Bk 2oo] B G olopr], &9 B, o,
QA% o] o] GAL Tt bal BeulAlolle] hkt HEA et olssA
3 WA A2e FAE HAe Bl Aol
ekt AA150] 7kl PH L FAVE ERE AR BaleA] Tue xud
% 9eh
Eekhulay = EeluAlolelo 2 TR slolo]o] tiEAQl U5l £ot 5 sh
olc}. ‘gebehs Bof XA} Frolehs 2 THItks AR R E SelyAlole]
A Folehs ool 71t 7 S 4 SirkPak, 012). F2F WAL
F A7} A 92AQl T ohle, oloblE AEEl IS Sigv] ¢
dAlotelo] Aele] g kool B@ste] Pt B Aol WU e
2 g3 glon, okt BA) o2 g9 4ABL ol§e AT i
PR £ o140 2R & 4 QlckPak, 2012). Wb CHESE SOt Sl

H
Teh 2ok vl Fgo] BeulAlolle] W% £t AN ofge SR 4 U
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‘T}Es} g0 W vk akefo] -2okKim, 2009) 04 47|t oj@o] & 2of
Wi 27hEE B8R Bt &3} iaqv]ou AEOP|S HIFT B,
< A2 W 5] Ale) ok miete) sis, Fixjet W] T d=st B4
o ASsl] R oko) AT OFBTAEE LT AEE EFAE B 18
o] HAE G & Ut st & O*EW l 2 YNl 2Pt 7Hl =253 WS

A wigio] tiepAo] THelN Fa% L&A ofn|E bk
ol plob] 25 5 Nobos} A4 S5 FUAA L7} 9] o1
Zt wodart S5 Aol 43 wA ol B8] Asith. chEst

ZqjolAle] AATE FHe oy Aduris sl A% goto] 71 A9}

B8 FAoR S5O Sor B4 AXA Hrk. Feko) AEH 7HI7} Kol

NS BAE S8 710] et o] 74l oJuloh AAE sk 2 AR

= 3pgo] Waste %o vigo] B Feok 8o o] FAIeh 8ol WFshe A4

sk 7 e BAske BEol Washeh A% et 9 WP <Table 63} 2k

<Table 5> Pupu hinuhinu Lyrics(Kim, 2009)

verse Native lyrics Meaning
Pupu hinuhinu Pupu hinuhinu e Twinkle twinkle brightly shining conch
1 O ke kahakai kahakai e over there, on the beach, on the beach,
Pupu hinuhinu e the brightly shining conch
Pupu hinuhinu Pupu hinuhinu e Twinkle twinkle brightly shining conch
2 E lohe kakou e listen all
Pupu hinuhinu e the brightly shining conch
Pupu hinuhinu Pupu hinuhinu e Twinkle twinkle brightly shining conch
3 E moe moe e good night baby
Pupu hinuhinu e the brightly shining conch
% —t 21—t —t I )

FH-&k- FHFS-FHI b -

|Figure 4] Pupu hinuhinu Sheet Music(Kim, 2009, p. 451)
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<Table 6> Pupu hinuhinu guidance plan with reflective musical practicum

Program stage Ethnic context

1. Music making | Physical representation
2. Musical
challenge

3. Musical
understanding

Using Hula music to create a physical expression on the Epic level

Ethical MTK

Students can create and dance physical expressions that fit the content of Hula

4. Objecti L .. .
yective thinking of the traditional values for Polynesian.
. To tell the story of the music while watching the Noho dance
Modeling . Lo
video of Pupu hinuhinu
. Learning about the traditional Hula culture of Polynesians,
Coaching | . . .
5. Strategy including hula music, costumes, themes and dances.
6. Procedure . . To create a physical expression that matches the theme and
Atrticulation Lo
content of Pupu hinuhinu in groups and dance
Comparison * | Revising their own products by criticizing each other's work and
Reflection | practice process

Recording video clips of physical expression works, feedback on each other’s

7. Assessment . . - . .
products, impressions of activities during group activities and Hula’s cultural values

4, GAPN oz o 2FH-2 = Z~(El manisero)

k

QA wete) chizat 2ot Se M ofLE ot Sotel AT} AT elep|

ohels} gofute] fAS WSk Zlo] st 5L
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ojgict. got @Moﬂﬁ E}ﬂ HI a}ﬂo}uﬂwu 39}3 WA o FEe uf
Apol Folzge)Re] A7| HAL 5 F AT FE $22 B9 st gl
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[Figure 5] Son rhythm sheet music(Hwang, 2013, p. 98)
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<Table 7> El manisero guidance plan with reflective musical practicum

Program stage Historical context

1. Music making | Improvising

Improvising of musical expression with the emotions of Cuban Son music and

2. Musical challenge the performer

3. Musical

. Situational MTK
understanding

Students can improvise by taking atmosphere of Son music that contains the

4. Objective characteristics of African music
. Guessing the similarities to other cultures listening to El
Coaching .
manisero
il Feaming Son clave rhythm and playing it with Cuban musical
mstruments
5. Strategy Scaffolding | To change Son Clave rhythm
6. Procedure . To take a musical instrument one by one and make a rhythm
Exploration
pattern that matches the tone
Atticulation | Group improvising
Comparison * | Criticizing each other's work and process, sharing pleasure from
Reflection | improvising

Recording improvising process, presentation and self-evaluation, Relating Cuban

7. Assessment . .
history to music
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