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A Study on World Music Teaching Approach through Music
Listening Grounded in Body Movement: Focusing on Mongolian
Long Song and Lullaby
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Abstract  The purpose of this study is to analyze the characteristics of melody in Mongolian
music through music listening grounded in body movement and to present a music teaching and
learning guide for elementary and secondary school students. This study first examines the
influence of cultural context on music and the roles of music listening in world music education.
Secondly, it investigates the musical and cultural meanings of two songs to identify key elements
of music listening. Thirdly, it examines the significance of Campbell’s "Engaged Listening" from
the perspective of Jaques-Dalcroze’s active listening. Based on that, it devises music listening
strategies and applies them to the teaching and learning guide for two Mongolian songs aimed
at elementary and secondary students. This study is expected to provide valuable insights for
teachers to recognize body movement as a fundamental way of experiencing world music through
music listening.
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=°o] od Qu|F ZH=A] Aul= AL AAt SOl tiet WpehH JES
TESh=t 7P B sof ol FEo|th 222 $F 479 A o|R} A9
‘AP o8 HANET BE 9l7to] o|sstT X Z9] 9] of(universal
language)= 4 2] LA LIt SHANE of2fet W2 ofF 3] AFgEol =t
of| 3] ofw7 xg;%s};; FH} T, ukg SR SB35 ulodsl] ok s 2ol
o AALOL T SSIAE S BASIET Tk SoFY olu|So] 2 st )
T JEn}, 29k MAIZ], HHA & (universal phenomenon) S 24 o]8fsH= A o]
£ ¢ TTA9| AEYS 7=} 1A Anderson & Campbell (2010)0] AFSHY,
AlAoN= THEARE 555 BR324, dled] #d9] FE7t &= olsfisk,
CHFRE st 2 "4l B9 v WIlH &% Shes Sefohe thesh st
9] 224 ojuls} gk AASHLS 1 g ol FrkL ¥ 4 Ik olg}
Betslol, Fung® SO Aele] 7]uio] Sl Ereh A0 TpS sk 714
Sk ofulolq 7120] B-ge] 2l msic] chAlstol E4B o] FA Amusicsy
= LERAXN(world musics) 0]2h= 80153 ARE-SFALAL A|QESEAL(Fung, 2002, p.
202) Campbell-2 o] “A|A|Z|0]iL o] £3+5 HFA S AASH=HE, thest ‘M’
2 ARESIA Music’ o]gtal A= HASE| T S Campbell, 2004, p. xvi). & AEA}

J} o] o] AHBSHe AARFoleke SOl Carpbels} Furge] Al 112 5E
Aehet Bake] Sore obEt AYOR Mokl Zes, % ok AAY W

.
2

gof, Wrl 2ok, ¥4, 71, 5 89} 55 RE F20] §oto] Zekeick. 103
goIme e 59 2 ool 18T S AAskn APeIAE Feiclq chest
gotmgel ot e 2o| sp) ulo] o] Fol Mgt S THESE
w53 HEolA 249 HRith

HE-2oe AL FoRRIFEAL 183 A S9uS =2 52H4 Ao
Jlurol 1= AR PR Bake) 7] AA L Qe BFA), ololgol,
2 44 EA TAE 7]&0]al, 2] oJu|sh= RS 11 W £o|A aEsta
A A8 ESIchBlacking, 1973; Merriam, 1964; Nettl, 2005; Palmer, 2002; Wade,

2009). Blacking2 = 29k “AMHE9] 29K (folk music)” (Blacking, 1973, p. 26) °|t
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AA]HEo] ofyzh &l 74 waht Argl Ao oz A QXA 2ju
SHA E A wEo|th (Blacking, 1973, p. 33) 23l AT} Wade(2009)E SoHS THE
I sk AZEY] AAellA Tt AlA E3tellAl %%01 ofgA 1=l of v=A
FHEL, AFEIL, 20X 5L, FPE=A0] oulE Fofsfof gtrpal Fetth oF
AEEAE &Y Be A9 HHd £ Mﬂ‘r ¥gol7] e 57| wiieo
Wade(2009)= oJ B A AlAIS] AFE0] [Z21=] 7433171 f18l FelgS T3lsteA
183l oA AFES S0l ulE FofstAY 54 F42 sl 1A ARSS
Lo &l FEHE AS AQKsIT) Palmer (2002)%= C17to] Zo]A AJg HFAlo|L}
34 2RI ofBA Z2tel HrgsteAlol tis skt e 17| 2ok
TEE= A2 22 F(h S0 S0 4 ok UEe] =53 o= 1%

flo

A gtk A —:—EO}%{‘:P Palmer= 1 °|-R-E 7 =3}9] o] Hk3sh=

T gl Al 7 245 dhizel2hal Bkt IASE ‘A, S AIA(E L, A
o 2w, 2o o) 4 1207 44 TS BU, 127 AN B 2k
S(imperatives)°|t}’(Palmer, 2002, p. 37). o] & EW3] &34 HF =0+ A EH
R} o] wE 71 24 9 BT TR Almsd AgEe] ZtE AR
A9, oPeol=ni) S =YL W] 949 19 vk 2 B3] J2 Egwe
152 AT 7i540] B, B0l AS bR} ER3l0] E30] ZBop]

0 Sheng)ol Lt QO] (i Shoy AR ATfeks Zoth Hrik e 5
A QSrAE o] AT (3 Saenghwang) = 2L o] &3k Eok s
Agdon i AgHon Sorg TET A He Al BT vX|w, He}
JEAGIE AST} A, 2, 19T 2% AR 2 PR s
oI}, oS ol ul9ERIglA] SR TFIA] T159] Frhie] utet whsolx|:

bI5e) BFE Y 5 e, AR A=A AIIBE 23 B 71~
jsjR=Xex|

ZHGamelan)S TEQY=)|, TE90] Soke HAS =& ARRsH= Alsta} #|F<Ql
HoAlE === FHEFS Aolge Ao th(Palmer, 2002). OJF5% AL A1 5&73
At 2k Aol o] B4 A SOt ot Artde TN o Hed Ao

T ol Bk

olo} o] gofo] (32 o1 elrh TH3E A1), EIH WS AT AL
AAE R olA Bee7haet Igoln)y. g ofuet u - o5 WHe &
4 EHEole] o] et EEASL TEE A - 127 Canpbell® I
“goke 2k AT Sl AKES olsel] $ie W71 B2 aral patway)” (Campbel,
2005, p. 30)2k2 3}ATE Campbell (2018)2 X4:6}A] k2 ERESIY O] 20okg- QlAlE)
T e AR A2z FAe7E Axet 1 olve Bkl tidh A%

>,
_?l:



7HE B9 or|al E44AE IFH she S2te] ¥ I AR & U=
= Eh= Aot (Shin, 20220714 A1, p. 90). 1HH] °] =
7Ie a=ARl Aol ofdzEh AldslaL, HFAolH, 244 FFE vige® o

ol

131 b H@S BAHSPARICHL Bopth S 2E Sob4 ofsi Foluch A4

=1 =
o 825 = A4 4¥S 8= 5P el A 442 AEHo® FIAIAA
SIS0 H2HH A4, L, T8 77 9 A4S AAgiof skl 12Qls) o) 2
£3 Uhgoks felsEs BANE Tosllch BRe AMLS A4 ofg Uete)
2o HENH o]FA H2HS AR B(LES E3be] Aol Lol 4t
85He BEHQ T4 - S WO WATks Zo]ch (Campbell, 1991, 2004; Lew
& Campbell, 2005; Marsh, 2008; Phuthego, 2005; Senders & Davidson, 2000; Schippers, 2010).

% - 350k SOFIbA 20159 AT S AA 14 - SETEONA A
o ERI BB G A 72 FAQbolTh TP ekt B0 8ok
S gore] Aot MiAS B B 4 Gk RS Sty Bl WEe By
o] ‘AP ] FINA I HA7IEL Hot B % Uk Tt 24T} 52 (0h
Cho, 2019)9] 2 - &5 29 WAl AN RS g H4j0) Aol w2
TS 2 - 35 TEssge] e 95 ST QoA Rk tort
FE(P] AT, S wE7), 2o @A 519 Warol A7|HLh (. 25)
Julstt o]l AKim & Lee, 2017)9] GHE8} 29129 BEo] £ &L 22}
GE LA OpJoF 2o gi0] ATINE B8t W] Zolg &
o, A&2 0 1 Balo] Wy} olshE 1Ib] AL TV we B
Vet 4 85 el Bl 59 71 4 Uk T edEi) &
5 Yo vo] HASH BEol ATk (. 14T Sek. TeiwA A% Eao)
SEERS ASuiole] 83 B5 FHn RASAL AL BAG Tt 1t
efo] AAte) st WA BAL IRRE nenEae] §3 B2 At
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Tpaske o] 1 B&o] glek. 7k 0%, AAThEst Sotugo] ol BBt
AHE AYAFs £ 30 AL E At o =RE52 255k AshiES tjalo=z
3 220} F4e] CHESHIS(Kim, 2011), -E-20t0] P oo} ¥l 2gsjo]
Z5 TREsh 2o pholl aliet AHPark, 2015), 1L 75, 64|12 RobE o=
28 9ok ThEst 2o1m8o] Amele] ATPak, 2013)3 o] Fitolc). Zul}
ofmll(Kim & Lee, 2017)2] AN B} QJ%o] W53k WaAo] $-2 A
O] ofAlo} A Gt p=50] F7E F= B S| TRt ofAlof 2199 et
= TG 7ok o1, 2ofe) Sfe 32o) cipol Wasih et ol Aol
& A7e FEEY 47E 59 olERt 8ol SHEsketl 1 =#o] E9 Slrk

. o]273 Hj7

1. 229 71 L9t XTI SoHN, 2aky 53
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23 Aed, 33 B xjojo) 2eow Fol Al e 4, 5% Ao 2A
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[Photo 1] Dramatic Mongolian landscape from the highest A/tai mountain (Claude,
2014) and Khangai mountain (johnyboyburkhart, 2013) and grassland
(Weber, 2015) to lowest Gobi desert (Civ33, 2010)
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< o]t FERY HrHY 4o WS UERdTE S&119] ol A
A 5= WS 7HEA et wEbA 159 3ok Itk A4 g
S 53kl Atk(Desjaques, 1991).
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1) 7L “2991 S(Buuvein Duu)

e 5= 299 7MY S5 FEiolth(Desjaques, 1991). = 52112 A
AT BRIA, Ze AAY, IS5 FHE 5 1, 292 AFoke T
E o, 715 B A9 A St 2 AE 29, A B A2 YRolA Pk
ZollA vIZHeh 183 GALE BE0] 529 |92 S Bl MMt 2
< 7oA ZEEAAY A 9A ARRFE(local matters) R SAIE F9fl 5= Aol

AutE| et A2 o A Qo) Alz 227HEC] 71 ARt AF PAT S
A o] Hof A4S0 S H#ste 22t AFol| = gtk o] 713 & Fof
AL ARAA -1 2L e E S50 Hral gtk 529 ke 8
AHEDE o o4l 7R £57F & Ak () =58 ) AF7FO) AE SA19
HAE wef 4) AAY Aot ARt vl A Fo/ (%) (5) HEHRI =7H
291l 71 k2l (R 1L (6) AARAIRF Aot Sl o] & B=9] Ald= AE
APG7EQL “FRl & (GyysonH ayy)'d] A& FHZ Sl AsA 271 wzol
E4E 27t AR Lottt 3H9R; AlEo] AFRFAY o] Ag2 op|E Rt
Aute] EQls AldS EESITE o] wefjofjA] “of| e, FEeo]l, ofF4l, FHol= of
ot IEEE ge7] ATt THTE WHEE I Sl [Figure 11 2 AR} A H S
ofolr} & ARtz o] I 3Rt AGRE sfASIAARE AEIF EXeHA] Y=
Tol7] fiEol o sid= s Aolth otEo] AvlE 1 7R & ‘U
3l o] ol A A AuksE EXiTHolt
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Buuvein Duu

L.An gir - shuwvou ni deg deck hel shi - gee Al sa a sec jil gee dun  daad -
LA 2 &%y ddeld Aol A okalol Al A A = ot olE)

] Ld i — s L L
bai - na Ee buu vei bun vei ee ee buu vei buu vei ee - buu vei ee
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[Figure 1] “Buuvein Duu” transcribed by Hae Eun Shin"
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2130 gt ¥ ‘iﬁ}% T=2 FAE Ago] Y= HXW *47}3}1 g9ttt
1341710 AIX# BT 9ot al&o] 71 eefjd A2 F shiQl L8 T 200540
dﬁrﬂ} E50| SAEAR. SHHE ZoF Abdo] WEH 71
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(REH, asplrated tones)E°| EFHETH(Pegg, 2001). “B-F2] AtoAE= Aot
2= ifjots AT Aol ARE-ZH(1Y4 ) =¥ (quarter-tone  glottal
variations) = —'Hf‘ﬂa]'ﬂ]’h Yo 249] o Feite, Y-S 5ol § 5873}

P’ (Desjaques, 1991, p. 2).

1) 9 9fH= Mama Lisa’s World International Music & Culture (https://www.mamalisa.com/2t=es&p=4008) FAIO|
Eo) A" E9ARS BH1 Eo0mA] HHSH Ao|th PTo= 487 =t XHA) 180 2253k

2) Unesco The Korean National Commission. (2014-2022). 228 = FHE ©/2 27 (EXR).
https:/heritage.unesco.or.kr/S-Z Bl 54511 Q A7 HEHY



© 428 5ol SUofAT 98] SN e YE 21 WS Lo B4
eI, o] 928 To) 48 gBL X =
24, 3 polpe Zarei, 1
olAL B9 Altjnjge] ezt fizele] Balst BTl e Bt HE
Z o] OE'-E] Fo] EXo7 & 4 ti(Desjaques, 1991).
() 70 w2l FPAe] 7 SAE 71 A% Az B B ), gzl angE
el wefe] el 107]e] dolat ZFEE Ak webd gL 3ol
hai, eh, ooh TE= ah®} Zro] WHElet A4 A ofn|7} Qi 491 H]0] ]S (non-
lexical vocables)© 2 L E T (Carrizo, 2010, p. 27).
7Aj] 24 ol n Askols] | inal) % 7%, A, 23, EE]
Tﬂﬁ]‘ /\} 2 B e A9l LH—QQ- ISP (Pegg, 2001, p. 44). S5 414
= T 3}cK(Carrizo, 2010). | A-Adof 7]x3t
A e M
W A Q1o olgg A B A Bek weh BTASS
ol 1o B A W WS Bo4Y AL HEHL THrk(Yoon, 2015),
6) “SE" F= FU A 579 ZwolE Rtk 29 FAdES(pitch
collectlons)—- ARgoh=t 125 E 714 S-S(pitches)O| .qu HD]-”G’egg, 2001,
b 44) ML 7BHOE 59 oAz THHH Z2e] 4E TRE 2] T2
E<degree>o1w ol A
A 4180 +28 elolo] 5] 2tiE AUTHTFT rieze 200,
(6) B AoIAE AN R P EHIEHEE, e T2, Morin khur) EE 2
(Linboeh $3 105 DoV 20 5 U5 L B0l A7 49
A= FHE &2 ofZlgil)o] Y £ °]—r°1 & FE(two-stringed
bowed ha)9} B0 BT 7150] B HIEE B, +7]oF QAR 7no)
2t 2 452 A AH SE = EY (heterphony) AEFY= 2 #2|7F
H A} 02 Hol || o‘_‘q—’ %"1“8}% A= T)7} FHoP(Carrizo, 2010, p. 42).
<Table 1>2 A|F7HA] A5t Fol E4& g9fsto] E=2 Y= Aotk
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<Table 1> Characteristic features of Urtyn Duu

Musical elements Urtyn Duu (long song)
Beat Free rhythm
Mode Pentatonic system without half tones

Using rich vocal ornamentations such as vibrato, falsetto, glottal movement,

T li . . .
one quality glissandi, appoggiaturas, Etc.

Long, continuously flowing melody,
Melody contour | Unanticipated leaps and falls,
Melody leaps and falls encompassing fourths and fifths (Carrizo, 2010).

Pitch range | Extremely wide vocal range with over two and half octaves

Phrase Extreme elongation of musical phrases

Form Free compositional form (Desjaques, 1991)

Retelling cultural history or regional legends,
Describing natural environment, Expressing of love for family, animals, homeland,

Lysi
Vrics Etc.
Each syllable of text is extended for a long duration.
Morin khuur, Limbe, Igil, or sung unaccompanied
. The accompaniment almost simultaneously plays with variations of the main melody
Accompaniment .
(Carrizo, 2010)
Creating echo effect
Mood Meditative, longing, calling, Etc.
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tjojgo] 1 4g]9] ojulo] 74 u AL 297 o|s|E WA sk AZAt
T}, Campbell (2005, 20182 12 5] FAPE2] B} n[2-2 FAol A=Fsl0d, wlzt
311l oA H o Z 9okS B 4 YRS eV |BES RIS o] WL o]
24 159] Fo| M #-go| 7HsdHeE PRI AAHQ 3qA R FAEeIQlck
a9 83 AL sHPE0] 2o A9t ukS S]] HsiA, wARE F3
Al Sotof gt ot st AEA]4]o] QlojoF T B opa}, |3}, iFAL,

WA, e)3 5k GAH 257} Hofof aieh

T

Campbell®] ZFAE7|E52 AAZ 14 - o5 A =Qto] & &2 A5t
SEe) BN WA, BT ol £95, FIA0E TABS AN
Ao 2HS T o %q.gy];_ 52 £9] Z1A E7J(Attentive Listening), Fojo} E7]
=7)(Enactive Listening) &f 3542 LA EH, o] IS
oA AAE 558 2=E BHste A= A ErHCampbell,

(Engaged Listenin,
ARWA S
2005, pp. 31-32).

g
o 4
°9é
\0'£
\‘EL
l'l

flo

Attentive Engaged Enactive
Listening Listening Listening

[Figure 2] Campbell’s three phases of listening (Campbell, 2005)

A A AR £ dA 71 S0l HE 29 Mz e HE
AL FAE 71815 AlEsh] A8l A 27] dAlo] SAE A 22tof o
B9 FRlE VAP A8l A BlEE, o] &2, 5o A= 3 4
T 84, 2971, B4 B 2oH W 22 544 5ob] a4t w¥d 94
AEZ shA F2 A A3 AESHoF Fek(Campbell, 2005). ©f I7<] 14 A&
o] dlE 9, 77t o] kg FEAL Y “ofd o] =y “Ol e 73l
e AL71?” “ol= U] el A Zu? “HHEE= To] 52 25 WY 5]
Atoln 1 9 of7] 42|, A, F4 S5 HeiH: %oii o Atk ot
i dieh &2 22 = =i, Fold A=E = HH, A5EH 2 271
A 22 e 39 &2 52 Fol 223 &2 Fardote "o ofet 9] A



et PSS Y o
517 33(2022. 8) 105

£71% B9 9ote] 4] olBA F SHYEL L} 9}7] A% E= A4 219
< &l B A2z S A AT 719E A HH 2 FAE
o] vz 5 WA AL Holapl E7lelc). 1el
Al BA SAE AlAE S 7P B2 sE0 sS4 e 5EE ste %
She] E7]0jck. SHSE AT SOk W] 93] A 7MeAY E 7ot &
FA2A A% A ] A3t B AT YEHoR Y gt
o @A =A €
- o] 38 e |1EE T 2 AFAVE 59 ;S 7" FE2 ofs
o E7]0|t}. 39419] E7o] £ o BHE B Algo] AxE Soto] aFH
(groove)t S50f WEASA] Sfof 5t Z<2tol| T @ol HoishA o 57| ”Hv‘i—olﬁ}
e =4, ool 5 2lsd A F2o1AY, HHbea)E HAFAY, A
wefalAL, EAYIE A, 54 sjglo] vk uict Bxog y_hom
E}@Vl g AFsHAL AR S SHeE EFS s U B2 (2)dx
e A5 WEHE S8 B A} o] PPSo] 1 oo ol Hx
Aoz Relshld B4 e HYOZ B 4 ok BAE FUBAE of T
AALFE 7198 AT F Sz fU=2Mel §HUS FRIcHCanpbel,
2005). ZLul= o] 3PA| SotET e AAIS] EA ool 27t AL} oA
2 Ao GAR = GelCuAS GRSAA 2otEe} B0 et 2 A
o= oItk

—-

[2R2= GemuA] PAe A Sofo et Tt 1t 2oto] e &
a0l L, AEHQ AW AolS Atk & eIA] P HBA A&
gre o] 22910) 347 F W, £ T S04 olslE Hashs Apals
£ AR 2AAS B, oA, o 2, Auge] utzA wrssks Aot

(Campbell & Scott-Kassner, 1995, p. 318).
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Campbell (200512 SH350] A7) ©41e £8] Lob4, B84 71x2 Bdsta
olalet 4= QS B TPOIA AshEl TS Lembodied experiencesy A7 02
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SN Ak BOHTL ESIh. T shSo] SoHS vl olE Wol T4E
259] 2944 o8t © ol 4 YIrka Sl o]YA] BEH $5E Ho]

oA vl Fagtd], vtz o]

Aot Sk AL

_r;
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=
X,
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2
Jo o 1
12
]
_tlo

AolA] 0] Hofse £717h gamz felmusclA Jashs 554 £71
(acive listning)9} A2 U840 2 e o] 313 98-S WAL 4 gtk B3] 2
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9] Zrofst E7]A= AA 229 o] Fa3 84Eolr}. wEbA A4 A
< 7|RtOo & sl SoRE717F &2t sissol| Jlo] 9 S-851H, 50| AlAZ s
oA, old ®Aor #go] & 4 eAlol HisiA A EIA} gt

2) 232X9 534 &I

Agrgol gREz el=uo tiat olu g WS o ofehk 414 §2ol
7 WAoLA] oPdrL Atk A SHYS SRR femEse) 4ol 17
U g3z 27F S EgAE 1196 H F4 o]-fofl= HFE A2 (listening faculties)
& 7Pe) Siet %20l QIgleh. 1 “gorRae 1A 0= H2hol 7]sloF s,
oJHE, oot FAlo| et Qlalo] 7]z 3o} SP (Jaques-Dalcroze, 1921/1988, p. 109)=
A 7HA it d#iA] @322 fEjlegal AR gl FHE F=
Ao ol Sobd wAE Fo| 27 S, RO Ex, LW, X5, ol
JTHChoksy et al., 2001). 1#Hd] &3

= dl
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o

AR, Levino]) THEW, <5018 7].20] 3 A1R|9] 77k (felt sense) £ ZAE
E70, 920 AR 8w HHAZ S gl AL A H S (reasoning)
BHL WHA reflecting)5He 8} ohjet Al 2 M 5= Q= v A%

o
3l Apaolth (Levin, 1989, p. 17). 2, A4 XYL FAHI] BelolA A

ojgfsh= IS AXHA B (action)2} HH (reflection) AC]E et ZiTh SHA|
S ol 2, SRS A2 Ashe AR wedeke IS ANEA o|FolR7)
S oleieh <2k 34e BaR2 SeEuA shio] whAle Yol

Action C—:E-ﬁ Reflection
Listen Reflect
B exvre

Analyza
Express Undrrstand
Reflection Action

[Figure 3] A cyclical process of learning in Dalcroze Eurhythmics (Shin, 2021)
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= o[FIA7} T (Mathieu, 2015, p. 131)3L gt ]9} ZFo] Ahilo] =gt 4o
st E71014 9] A4 FA Y EE2 AR 554 719 YR 1
FHolE Al = AT 20t Aol AolA =23t AA 2 71t
712E9 54 9 deade ol A8t Axede a5kt §
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2% aofeknA g,
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1)Awakening 2)Intuitive 3)Attentive
body & mind listening listening
6)Enactive 5)Engaged 4)Cultural
S— e context
listening listening (to be flexible)

[Figure 4] Additional three phases to Campbell’s three phases of
listening (proposed by Hae Eun Shin)
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[Figure 5] Examples of sound graphs
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[Figure 6] Roller coaster silhouette
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[Figure 7] Solfege syllables of “Buuvein Duu”
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TARE o] BANA A £ oAl Mol B2 49| AL vlwsi
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d

o REA
S - 3 A B2 A%, B2 A3 3 o]u)R] ARE (Block, 2015), 2.2
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253 AR X3 49} SEE oFp-EE A& =of sH(Carrizo, 2010)0]] T3
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AL SOwA AT AL, TESH A H(breath pointy), S& 757 Ho]
W 7] (vibrato), =3 (independent tone), A -5 (glottal movement)5-2] FENE
I s YR Zloltk 12|a A 2 Lo eSS F9UE eSS ALt
oE WA BT S ARE sloick o] 4718 48] SIS 0zolA 1% 02
7HA19] kafjof STt [Figure 1012 1255 28Hd SH¥E0] 22 2ofs 501
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456575659 60 6162 63 64 6567 686970717273 7475767778 795082 Second

/ (Breath points) (Vibrato} < (Independent tone) © oo (Glottal movement]
w

[Figure 9] Melodic contour, pitch range, and some vocal ornamentations of “The River
Kherlen” transcribed by Hae Eun Shin (from 0' 09" to 1' 22")
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[Figure 10] Melodic contour of “The River Kherlen” transcribed by two high school students
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S0 g A B SR BoiFe oylo] tid (R 4Ee dk 1d ¥
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|Figure 11] Heterophonic texture created by
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