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P. M. Zeltner’s Suggestions for Understanding of
John Dewey’s Aesthetic Experience
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Abstract P. M. Zeltner was a John Dewey aesthetician who greatly enhanced his understanding of Dewey's
aesthetic experience. He argues that Dewey's aesthetics represent naturalistic metaphysics, and in Dewey, organic
humans and music result in the existence of ‘of nature’, ‘in nature’, and ‘by nature’. From this point of view,
music is defined as containing the mysterious things of nature, that is, the metaphysical things of nature. Aesthetic
experience is a key concept of Dewey aesthetics and a medium for restoring continuity between daily life and art.
Dewey introduces everyday aesthetic experiences as ‘an experience’. Zeltner argues that this an experience is an
aesthetic experience “as a convergent completion,” and that all experiences in everyday life become an aesthetic
experience as well as an experience when they have aesthetic structures and properties. Zeltner suggests dividing
‘an experience’ into a primary phase of aesthetic experience and an intentionally cultivated phase of aesthetic
experience for understanding Dewey’s aesthetic experience. However, these two phases have a continuity that can
never be separated.
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2 F0l(. Dewey, 1859-1952)2] ]3h2 S04 ofgl7|2 o] Usleh. ol Fol
vjste] 22 olshE SAoh /14 AWshoF T A B shvh vl Fole] Ashu
Tgof tigt ofsfolct. Folo] usto] T19] F o] HalofA thFoiX]7] wiizo 19|
sk wzge)] weky ByolH H2She Aol FRst. T2y ofd AlxolE &
I, Folo] Hohg Wahs WS AR b5 ol vjste] e BEoln Folr}
ARkele vl AH] oulE Helsl] ofiri B4, o] B A3 el Ho| of
o g, Sole] Wekd WalE o) Aok W, 1e)3 AR e 5o
gt A34 o]t glow 7ol FE= AHE ofsfistr] 07| wZolth

109 olu} o 2 ojf Folo] Hsky WA} o] sk wHTFHolN A st
I Qltk= o Qlok Fol7h Atd S¥cks Al A%hS aEsl HH, of#H o] AHgt
§ urd Qe BT AR REC, Ui, Folo sk AT A
ABollA Dolu= =AY siEe Sl AeA ARRe} sfigolgl7] wiizelth 1A 1
o] Hohe 49] o) L10el S Pragmatiom)ol 2k oI}, & ool el
BEIE = WS F(what) ol 9] EAE0) A ZH= Zo] oft g} o] E A (how) O
Mt ool St TalH Folo] sk ARfolAL drdel el gk
o] ure, 49 Aslo]N Weke Wejk Alcfe} B7HS st Hrf 2o ojgloliden]
o] ofzt FFofxl AollA AAEA WD} 7hset shte] AgetE FA ol AUA|
QFerhE Foltk. Fole] of2iet Ashy BT AR B4 olss AL Fold
ujst olafo] Qo1A] ofF ERsH. B, Folo] Msky BT} AgE 1o AsHA
TGO M ST )= §1A(G. W. F. Hege)2] Hshr} t(C. R. Darwin)9] ZI81E,
A2 (William James)2] A 2]et 59| FoFe A W=th FASHAH, Fo]2] A 119]
A 1ol G 4 9o, Fole] Aste] W 27, 7], F712 Lol
=t|(Zeltner, 1975, pp. 1-2; Kim, 2008, pp. 14-15), & %7| &5k 3| 49] &sto g FolA}
S AJ9-8, 57] M Tle] ks AYAe) Helshor MRS AR A
%8, 57 Wke oeg Bz ool Yooty AU Ag WA T8

W, 29 Fold] vlshat u]a FHe] 2L ofshS leiA Wasge Wt H
o Basict

it
o BlHe Faallol YRE o Jolrh A, 4Rt A oule]
s)490] Qo1 @slel 0 RE We FisAo] Atk ohfs, YA AFw AHY,
$019] AEkg A= ofsfal7] st Bste] WaTgE ohjet 1 HAolN Tt
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doka] A9} S-S FF AEdioF shr] whizolth o= A Tt ¥o] ofyt
Lol o] st o= <3l ﬁ:‘?ix—qv A A2 AP o g ofsf 7FsRt Ao] ofy7]
Zolth whA], 11 4 £& X5 Hle Y} Aok dopAY, 2 xeae= F
ol ZLojA SHE FET 5 ]% Zol oy} Aldiz2 | 715 71ed 23 /449
AR AAA D2 5 AUtk oA (EEF)elTh
A, 2 QAR 15 7ol9] wishkE avlishH =ofet of Ayt sR=9] Mt
=2 Fofigeict. 18 E5taL, wol2 ulstat nA B &2 olsf= A3
Z olfwor gt A% 22 ol stHte 11 W8S o AREOlA
A2 D577 FAEHE ofFe AM, 2 7ol A7AE £ 7ol9] nlst
= HolaAE 11 olso] Hret 8o] Mol QlojA AlZ7] o2k 1A o] Algt
=2 YOoH ol R A 2, A A 22 HoH A™ Q1 A 22, &9 =A01A
T 55 doXint 9 WA frol9] ujskE 20 Zhrke] Ats 4L Sl &
AFAE AA] 2= ottt TI¥ Folle ol w|gh ‘uld Ao S vl 224
Ao olafe 4 =S S Aol B2 AE|Philip. M. Zelnene] £ Fo| u[3k;
(John Dewey’s Aesthetic Philosophy)l|A12] AQto|itt. £39], WEU = Fol9 m|gh, =
I3 02 X9 o< (4rt as Experience, 1934)0| A T}F0]A| &= 5}tQ] el o] <ff u|Z
ZBRQUA, 18 aL JA0] all&ee] mlA By} ofE A 2L, oA HEAE B4 5T
A Estale 7HasHA AQketh 3 MEU= 119 & ol n|gh oA ol n|gky
S TAQ] D} oflso] old BAS 7HAIEA], 93 dled] A B AEA
o] 01‘1* 207 7FSRHAIE e HojEt. o] 24 MEU= 7ol2 u|sh o] F2o]
] o2 A O]*}J—]r Oﬂ 4 A& B E0IUSE B AALS] etk & YA e
o, A ulA Adt o] uA FE GA|

[‘é“é

)
i

2 A7t eAE E AR ol
AEU 9| njshy Ashg B3to] Folol vat 2t vld A} 2L olshE SXsH
231 @} ol goLgel Fol uiste] ojse} AT SHe] YxA ot gota s
of el =2 AR AHgoh AL FPSIe, Yol 8o eFste] shrelA
vld FY) ey 712E oS vl @

F

II. w°]9 ust

5019] MISRE. 1034de] 75 AR RN o2 ET o] AL 14goR
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FHHT 1 ol HBORA Hlate] |20 o BAH BA, ol&9] 7o)
52 TR QlojA 1 Hefo] 4T ¥ ohulet ols) Eak wIEX 7} gk £ A7
FAloh BRIE T1A AR SF T RS A “Shke) Aol £ojElI, A
olehE 1% 125 AP} A2POIA Eofah SAL Fol] nlst -2 Awn,
"AUCRNO o] TS <Table 153} o] AL

<Table 1> Composition of Art as Experience!)

Table of contents Main contents

. The live creature
. The live creature and “Etherial things” Fundamental problem in art
. Having an experience

. The act of expression
. The expressive object
. Substance and form

. The natural history of form Essential problem of art
. The organization of energies

. The common substance of the arts
10. The varied substance of the arts

O 00 3 N L KW N —

11. The human contribution

12. The challenge to philosophy
13. Criticism and perception

14. Art and civilization

Instrumental function of art

<Table 1>0|A4] & 4= l=0l, 7ol mehd] A= ofl&] FLZR AP, dl&e
VAH AP, 124l &) T4 7] 35 FA 08 FAgHErh 148 AR A
oA & 5= X0l Fol2 n|sk g AATRS: 35t n]EHy @Eo] ohzt 19| HaH
Ao thet s o= o]FojX|= AsHd FEolrh T4 Fol9 w|gks &2 o[
517] side AR CREA Y] A&, Rt FHE o 2= otk Aot o]Ao] ol H|g}
O] J} oJsfE HE ofPA Shi= olfelth & 7ol rlghE ofF
ARk of&Eof gith= Aotk 5§39, 150 sgsh= 37]19] -2 Folo] 7)o sigs
+ Ak TR} o FE5] Yolot A2 HId 4= Qlrk 1A AEYE 119
'E ol vjgh HgS fIsll, Folo] AR A9 o, i ofyz], TRIFE E/dHt sy
(Human Nature and Conduct, 1922), "33} A}y, =8]8t (Logic: The Theory of Inquiry,
1938), "Q17FS] A\ s (Problems of Men, 1946), "SI BFL(The Quest for Certainty, 1929),

1) <Table 1>} o]e} FHAE =)= E219] A-E(2009) H TH(2019)°014 A7 Rs —’Fx 2 AR A,
Az 35 P P24 F8 W82 FA olsiE 571 Al AT 2 AU2023, p. 74).
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FAsta} B 5 (Philosophy and Civilization, 1931), "7}X|3% O] 2 5(The Theory of Valuation,
1939), Tol= A3} LA A 3 (Knowing and the Known, 1949) 52 S 135111 22
o] Mo BIEAL B L & Utk

MEL Folo] n]a A7 A4 BAR =S PO RN o] A3 “Sht
9] Z & (Having an experience)’o] i Ut} o] Zo] HA] Q A= GAO|A| ZH= Sto]
B2 vA Ao r giEy dle Fy dEHS d=the Aotk 1A 1A
AR oA ko] APL e VAR UL YAAL Pt T ] A
o] m3 Aol & 4= Uth= Aot 7ol she] B B 7HA| S5 AARIH.
7, 4512 Bl 7hg, o] ofE BE A4S P ek A Solch

TS Fol= A3 olA GARS A ] AT} 4ho] o g2 ujZ] HAg 71ESh

19

f
19
%

d

A S5k et of

| = LI

2
Fol QoA 2 htl
AR % Yt guisR

ol Aelo] gt Al ol&] )2 AP FEshe, e ES 2ol A

bl 8y
ZQ1 A0 Histo], dlezE2 52l AR oIt (Dewey, 1958, p. 16292kl
I

Z&oHA F7g6tH, dleS ol ‘thAd=(product) 24171 ofH 2l <74 F (experience)’ O 2 A
AEA gt Al Wobd, Fole 14 A 22 A&dEE 1450 shte

g

=212 tidol EXRt ofl&H(art product)’ofl AIUA] eF=thal 451, dleEt e
oA dofut= 1lE B lazE(work of aty 22 YsIH oS UL ez
MEA 7 efgtrte Aoltk o™ HollA ol wisk2 53] siAlFI 2Rl 445 |
& 9ol Stk £F, o714 AT 23 7129 AS 5| BASAY ARShe
7o) opyzt ofE Hoka] oA AEA ATdtrt= Aol olet S o3
Fol9] TEske] A4 y(Reconstruction in Philosophy, 1948y Soll4 & 4 Qltt.

wrolol mek2 19 Hepbd el 719 sigshe Az Aol W2}
olgetad AAl disl dlezA] sige] AbolA theoidnt. 9 vk
vjshe 9] sl A B2iE Ao ofet 19 Al HshrEe] ol
A2 A2 Slof ol gl aleHsto] S 9lek o714 Fol o
of ehuig Aol T, ol F¥e A7) vx Aoy Ak of vl AL
%1s] Aol 1 wlehg o) s WAoIARE HREE Zoltk

2 1

2) John Dewey(1958). Art as Experience. New York: G. P. Putman's Sons(First published 1934)2] Q1-8-2- o| S HE]
AEZ H7|%}
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Joh

1)

A

0| OIgf Olshe| YRM=MO H2

QollA] Qe AAH, Folrt 1934d0] E7e AR O 2AE] o, Fole] Hlaty
H2Y # ope} 10] Aeizold Folslo] Tt Aot G2l 7go], Folg a7
She B Fee} nsE Ajololq 2 TS Tojgith. Sg, 1 ofsfe] SloiA
g7 ohe-S Be] HelTh oushe, 2L U8e FuAE Akt o sl
a1412 7] ujolct. ol Is), Folo] ulake Hshs ojSol] Be EeE oplsigt
2 olje} slol 058 W St o]%—;u%ou ula} A} ol Tt
4 Axoat qrl] ol A Qg 14 W, Fo| Hjgte] gre
28 el 19 mjshy et Aol dhat 010H7} Fjofof g,
AEYE Fol7h AHo2A9 o, g Bt A 400] Yol AUA ol wlstel
olFE A YEA HA9) ‘& Kol vsh e E7HT BE, 400 W 5 & Fol
ulshe AR SAS-L Welth SHAE il 1kEAel Aol (AR =A)
oz AolAe] WIAIAR] A1Zke] AT} EGkh B2 Folo] ojw ZsE ABH XY
oA ATAte] AsE westel Ao ghrtolgirk. AEUE 2L Folo] ulat of
o4 918 712 ol isie] W 478 £d2 oA Audel 42 gz
5o Hjgte] ojshg Slat YEA 7o) A E7ke). WelA, AEVE Folo| 4
oA dl,g F4o] B8 A9 W A85H Poh 7|28 AL 17
So] ojmA AAHT WYHEAS Yolk, & Fo| vst AAES x| opeai
oz Hog.

H

m>4 ==¢
r_EL

_4

19
ol
1o Hu

AE 9] v =0l <Table 259} Zo] AN|E=T], A1A-L v]st g2o] AR
St AL ol ujste] ols|g 918 Wb 7]z ek wld Ago]
Aol

<Table 2> <Table 1>} H] W3] BH, MEV Q] njsty H HHA1S B2 EHa)zict
Z o9 wlglol AN, B} g AA| 9] A osiE A3 Kol nlgke] 71z,
‘&) BAP, <gof WA, 2 vl H]go] tefA] =3ttt & o LA,
AEUE Fol9] di&o] =74 750 teiAls =ofokA] gL, ol niske] s 7iy
Ql ‘wlFolgh Ao 2-E o APt di&ol Al =2t} ol o] u|ste]
olsfioll Al 71 A =lolof & Zlo] vt wl HFoleks A ARt o]2H4 AEY
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7} 19 o]} 2742 B9l TS SHs] s AE A The e, Folel nl Ae
3t ofafeti 7Ks 4 YUk tobk AEUE Folo] u)2] o] that
Az € ol8) glolt A3 2L Fol9 st Hilwt ol BrFssR Hore

<Table 2> Composition and highlights of P. M. Zeltner’s John Dewey’s Aesthetic Philosophy

Table of contents Main contents

the development of Dewey's philosophy
1. Experience and nature - Experience and Nature and Art as Experience
the roots and categories of aesthetics

- aesthetic experience

2. Experience and aesthetic . .
- organisms and environments

experience .
- an experience
- expression and impulse
3. Expression and emotion - the act of expression and the medium

emotion

- substance and form
- form and material
condition of form and rhythm

4. Substance and form: Their
interpenetration

art product and work of art
- the rhythm of nature and the rhythm of art
- the definition of rhythm and the characteristics of aesthetic experience

5. Rhythm-symmetry and
the substances of the arts

- medium and music
- formalism and related music
- dialectical music

6. Medium and the meaning of
music

- the evaluation of works of art
7. Aesthetic criticism - judicial criticism and impression criticism
- reduction and confusion

AEUE Fo| Hlat ofshe] 7|27} Folo] "t Akl 9] olslekan B, Aol
A 7Y A thEck 193 WA oIt Mg N S0k thoR got wA
o] E43} ojlg Folo] njsky T A =ofska Qck. EE, AEULE v4 ulH
3 jgle} Sote] ejulojxiel B Wl w kolsin, Galrolel BaERe] AL,
H1O) A W QU HHS HEste ol ZolE eeiA] ks WA, F oleie
ol o Hshe o] ohie} mla Ao zAehs o UYL dad)] WACE =
ofsit}. of714] ol AUSIet B 5 pale] 7h7k EAfEkAIE, A A3 HelEl Ao
ofjet ul4] Aoleke U BE gjo] B % AR|o] Bksirh Solrk. 13 v,
AEYAA Fo| ulste] ofsiz u]2 Aol olsjol Wshe o] H ek,
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2) & 70| Hslo| AHM=Mo B2

AEVE 7ol wehkd szt @AIztel] o]Foix o] ofyzt 2001 |oll A A
A€ Aokl 4715hH, MAE]Richard J. Bemstein)2] ZS|E HIEFo & 4] Fo]o]
HohiPd Wgg 3PS Wtk Tk §71 el sigshe AC® olo] AdF
o1& Foldote tidske 2A8AR € 4 o I3A AEVE F7ol9] migkE ol
AZAHEollA SE HoHA o] Mo A& R R iAo "t
I3} Zeltmer, 1975, p. 1).

O

T U BT BOE Bolot TASS AREST A Fe] T A <)
A2 wmAoE BAih 19) ok ol FRolH Ua JEUAY B s
1, QA 9Ly, TTAol WHLS Kot A3} &S Hdlsle] Holo] 7P Q.
St A= EQ] TS L (The Quest for Certainty, 1929), T7331 0 2 4 9] dj&;, T=g|5}
B0 2 (Logic: The Theory of Inquiry, 1938) 50| o] A]7]o]| &7FelthBernstein, p. x, pp.
Xi-x x; Zeltner, 1975, p. 1)

JeRA AEUE Folrt "HEORAC ol 7k o] ofu] mgte] Bale] @
2 A2 PASAATL st

ol 19254 o] wgkll AIE t7e W
27| S0 A “Alet de, ré@%‘%ﬂ oA EAZB. Bosanquet)®] =g, S IAR,
o Me] “80] vlst g4~ Sof k. T} Fol olo] Aslor g et vlst
o tisl Tj7iA] 25| JAls Eek 28 Ivh elaH o mjske s}
7] Ash =Rt A A= gt ¥IE [ol7t 28l ofv] BrA RS A E, - of
A= AHE HhX(Albert BameS)QH WFE F LA HA Fole WA ATh(The
Barnes Foundation)2 9|3t E WO =528 ZA517| QI8 119 gutAQl dstd] TAALe}
& dlsol High A4S AR 4 AL, AHF R TFHo R &S AL
g 4 JAth Zeltner, 1975, p. 2).

n_g_i_ﬁ__.lqu— OﬂE = aTI‘O]—’]

‘:}ﬂl

:lﬂ ox,

;91‘
3@ o

=)

o4, AELE: Folo] nlsto] 719 A Hstel o] gHolet FgsHt,
RS Fels et sl Yok R WE £E Wit ML AE AR A
ohfet 71 olo] Hata] Fgel el AAET BV A F/1014] HlE Aol

> i

0] k2] MAEIRLS John Deney(1966/°14 F:o1) Wsl Wt A PR ors], 2712 Folo
SES TS PSR APIR, 3718 Fole] w7 elehl /R Ul w8, Al Heke HAste
| AV 1L 2719 HoLA BES AdEshn MuEoR A BAR: Ale TR
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7 85] hgolth, 1A AEUE AR ol selxl Zo] ohirbeks Bl
o, WSS e Fole] o] /105 el o] ook BT, Tah
1= “Foje] W3R ulsto]R, Fol7} alsh Wolarst, Qe Hefstel o]y &
Edwe] =olsd BE AL n)Hel A} ol&g ok HA 1 B ol
T (Zeltner, 1975, p. 3)T. FCh
C1e obect AL Folel sk P K A el 5 7
o] wj&Folzkar q-(Zeltner 1975, p. 3; Kim, 2008, pp. 20-29). A= Fo]9] 0|g-2
0] %ol chet 4j0] 21o] Wi FHe] WA ololA|T 9 B offet A
PR 498 Aeo] B o4 A4S £2910 Slck, Fole] lste Aol nFal
L Az R nd AER /1S A = AYS Bl AMsker] T Aol
ofUie Aol WSk BT oJuS ALt UoRith o] AHE Qlxjste
wlstel s el v)1 ABe) olske A HAgol

T
ri&"

o] ol u]ske BEo|1
SAIE <Table 150141 & 4= 9ho], Fole] ulahe. ulat ge) 9 WA EE, HA,
25, G4, BA 52 A5 A B Uk ol v Fo] B TS Ee

1=olo] P WRe} UE 1 MFRE ofu] T Aol EFE Wgolth
e BEUE B ugsbt 9 Folo] njshe BRPEAS AFs, 1 o)t
AT 4,9 o] £50| Sroleka ZxTt 2 AEUE Folo| njsto] Tho]
A AN WS AR olshsh] AsiA: Folzt olobrlaks Fol 4t AAE,
1=ejs} 59| Qo] omBH Ho] FoRIXS HHslA| Folof Pk e 1
o5 8-S 2 BAISHEL QUi Zlo] HIR YT Adolch AEUE Aol 7
A AT A =ofse Folo] nlat W ula AR olahE Sak 71%A BE
2 93 gk

=2

i
30
e

2. MELe| 50| O3t Z3e Ofof

—

1) 01X Zael LRGN At THE0T 2A 2 =2

A=Y Fo] ml2] 0] &l FEaRA ol B AL nl4 AYe] v
72511 QIrhe Zoleh. Aelo] Az ofao] Aol oA AdTAE ATt B
o5 Zlolck. ol Folo] mlsh] A4 Shbe] ARt A4 Avem, zto] o e

dleol BRI ALHS BEAZ B Holze,
AP, A Sotmgol A D ATl S Fole] Shtel AEol vld A
2] ofdA), Z17lo] o) v]H HFatk 2eA] TEA, wek ek ofg e, 9

19 ro



N

I7|

0

A
=
=X
=

i
o

tUSHT MH2H 45(2023. 11)

chzrhel ojgA) thER] she o] Holgolct ZEA0R o] FAlL Folo] Shi
o ARl ofet 2 olshe] REolA v ol 0.FE Helth IeA e
SotIEAE 0|7 Wt Aol Mol stte] Aol ]2 Hgolekd =rhAl Sof
o )2 P} 97} 2SI PG FASK, Bk 2ol v18 FES shty
Aol 2o} AT B3] Th2A] i, 2ol SotmaolA] oo nld AW Bx
¥ Wash sk 2Echd Aete] 1 gotolAzt okt wojy Atele) ofEthe
A P vl8 Fo] o TFIL U S| el sk Aolek. ol et E
B/l AR} Fol Wshe K PAOlE TS A0 Rolch ek,
234 Qekod 2o] MEUL Role] njshe H15H eloke Ael7] wgolch

AEE Folo] ‘shte] AR e osie 952 oy Artel [Figre 11& AT

g rj

Nr

O

T AEYLE QAN 2= shto] AFS A A7 o] “AxFAQl hA(Primary Phase)e}
a1 5k, ol S vF HYY «“Qrd o= thEo]Rl TA|(Intentionally Cultivated Phase)”

com
(Zeliner, 1975, p. 42 o] THI 7S A o= v14 B 1 S50 v}
AR WA EHOR hEeldl SR TRECH: Zojk. T Folg vA A
Lol b 7t sl ] l8 FPOE ol Aol ol AEY]
of AR Frolo] Aol A AUt olTte] BAZ HelR Flollol, & At
= [Figure 219 A Q4D o] A% W Alsle] olslEE ole sk

Primary Phase Nature(Ordinary)

Intentionally Cultiv
ated Phase

[Figure 1] Aesthetic experience’s phase [Figure 2| Artistic phase

EE, ol A ollA g AAE, gt dl&ate] A4/ 3Eo] ol nigt
AFo] £8 F7|ehs AL BHoE 52 BAF o R HojEot T Y, [Figure 1]7}
[Figure 215 3-25] olafigtthd, 7ol n& FEE ofl} o] HA 9] esfet oF

ﬂl
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= 5 A3 shre] AF A
Axee, 2 Q40 vld AU el n)d AU A48 ks Rolth. 19
o nld ARe A Beld 4 gl Aol ek ofe Ay
o] YxpH o2 Yo 71Tk olek. ok YA

174 Ao A H*ﬁﬁkﬂ el o1 AU BeRe oIk AL, TR
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