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Abstract  This study aims to deepen understanding of the 2022 revised music curriculum and extract insights
for future-oriented music education through a comprehensive analysis of its design principles and components. The
overall structure, goals, contents, and achievement standards were analyzed by referring to various curriculum-
related documents, literature, theories, and previous studies. The analysis revealed that the 2022 revised music
curriculum is founded on the paradigm of active learning. It was found that competencies, core(central) ideas, areas,
contents, and achievement standards are organically linked around the music activities in human daily life. Beyond
merely presenting educational content, the curriculum document also specified the design principles and emphasized
aspects such as applicability, diversity, autonomy, and utilization.
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<Table 1> Examples of enduring understanding and essential questions in USA curriculum

Creating

Performing

Responding

Connecting

The creative ideas,
concepts, and feelings

Performers make
interpretive decisions

Individuals' selection of
musical works is

Understanding
connections to varied
contexts and daily

Enduring | that influence musicians’ | based on their influenced by their .
. . . . life enhances
understanding | work emerge from a | understanding of context | interests, experiences, e, .
. S . musicians’ creating,
variety of sources. and expressive intent. | understandings, and .
[Imagine] [Interpret] ose. [Select] performing, and
& P purp responding.
.. . . How do musicians
How do musicians How does understanding | How do we discern the .
. . . . , make meaningful
Essential | improve the quality of | the structure and context | musical creators’ and .
. . . . . , . | connections to
question | their creative work? | of musical works inform | performers’ expressive

[Evaluate and refine]

performance? [Analyze]

intent? [Interpret]

creating, performing,
and responding?
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20| of@ e} oj)S 2K o] FE5T AUhehe <Table 2> FZ),
<Table 2> Examples of big ideas in BC curriculum, Canada

Grade 1 Grade 3 Grade 5

(D People create art to express
who they are as individuals
and community.

(@ Engagement in the arts creates
opportunities for inquiry through
purposeful play.

(D Creative experiences involve an
interplay between exploration,
inquiry, and purposeful choice.
(2 The arts connect our experiences
to the experiences of others.

(D Attists experiment in a variety of
ways to discover new possibilities
and perspectives.

(2 Works of art influence and are
influenced by the world around us.
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o] A B4 thAkS 20224 120 &Y TAJE 2022 7R ot WS EA
(Ministry of Education, 2022)0|t}. o] BAS AAF o2 Bty 9sto] I 22 o
2ol W8Iy BA, se] 2okt weaby B4, 202 g B w8 BAQL HuA
Az, 2ot BRIy T APAT, LI L B ol & AFE 52 T
4 o= sielch

oJAF9e] At A S e g 7| EX 7 AH(Documentary research) B (Ju et al.,
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<Table 3> Research method and criteria

Category Analysis criteria Analysis content
- Compared to the previous 2015 curriculum,
what has changed? Curriculum and textbook design direction
Overall .. . . . ..
- What principles were applied? and paradigm, design principle for each
structure :
- How was the structure of the core content | document item, overall content structure
of music organized?
. . . Overall direction, linkage with the entire
- How are music competencies designed? . . .
Goal . . curriculum, main goals, core competencies,
- How was the core(central) idea designed? .
core(central) ideas
- How was the music content area designed? | Design principles, linkage with core ideas
Content |- How was the music content selected and |and detailed elements of competence, content
organized? selection and organization principles
- How were the achievement standards Combination and components of achievement
Achievement |  designed? standards, composition of verbs, design
standards |- What are the contents of each achievement | principles, connection with content, wide
standard? applicability
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Familiar Facts and
Information

Important Concepts
and Functions

)

Enduring
Understandings

(Generalizations)

Textbook

A

! Specific Contents/Topics
¢ Activities, Materials

Diversity, Autonomy,

Reorganization

Curriculum

: Core(Central) Concepts/Contents

. Process, Functions

[Figure 1] 2022 revised music curriculum design basis (Source: Park et al., 2022, p.90)

o1yl wrgol Efstol, 2022 /4 otet WeTYO| Wkl The <Table 4>}

ol wistEoltty 24T 5 vk

<Table 4> The 2022 revised music surriculum paradigm changes

. . Content Statement of Curriculum
Target point | Content selection .. .
organization content perspective
E ic knowl List of icul
~ 2015 Current point xper'.t Statlc : owledge | List of contents | Curriculum to
perspective in music (what) by area follow
B
. Dynamic Principles and Applied
D 1 '
2022 Changing future lversls? eesamers performance in methods for Curriculum
\{ . .
life (how) common content (active)

(Source: Park et al., 2022, p. 91)
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o}’ (core/central/key/big ideas)”} E?jﬂ A, AlE UL 949 vk wEx 1de x|oFst

o} A=, 2022 714 Oour AL BAo] AAEH W8S T2 E}EL o]
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2 sz ARG A0
2) 47 2iot B 7Y 24

o] sejthlS 7EO = 2022 7R Th <Table 59 7+ A7
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<Table 5> Design principles of the 2022 revised music curriculum

Achievement Teaching
Goal Content
standard & leaning
Relevance, Coreness, balance,
L. . Performance, L
significance \I’ comprehensiveness, HI» applicabili II» Diversity, autonomy
Principle | and usefulness usability PP vy
Core(Central) idea . Actual school
Competency ( ), Musical performance u .
understanding situation
-
- Music activities in| |- Focus on how:
daily life r0Cesses, . e
- Internal/ external Y P - Digital utilization
- Knowledge/ procedures,
. value and role of . classes
Details . understanding + methods .
muste process/function + Examples of using - Diverse learers
- Music competen . o - Career consideration
Y value/attitude achievement
- Core content standards

(Source: Park et al., 2022, p.92)
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<Table 6> Content structure of the 2022 revised music curriculum

Main characteristics and content

- Music elements/principle, expression and composition style/method,

Knowledge .
Music @ g product/work, sound/instrument, etc.
itself | @ Process - Singing, playing instruments, creating, improvising, etc.
(® Values/attitude - The beauty of music itself, sensibility, feeling, emotion, value, etc.

- Music — Human: hearing, sound reception, perception, response,

(D Acceptance/sensation .
exploration, etc.

- Human(internal): idea/intention, imagination, interpretation, analysis,

Human Thinking/cognition . . . .
® glcogn inference, reflection, problem solving, criticism, etc.

- Human — External: Music activities (singing/performance/ creation),

Output/expression . .
® Output/exp other expressive activities, etc.

D Me & society/Culture: musical openness, leading participation/experience, connection/convergence,
enjoyment, reality, application/utilization/transfer

Socie . . . . . o

culturtz @ Us & society/Culture: cooperation, communication, empathy, interaction, respect, consideration,
understanding of culture, identity

context

(3 Community: musical role, musical/cultural/social/industrial value, contribution/ influence of
music/musician/work, musical responsibility(moral/ethical issues)

(Source: Park et al., 2022, p.93)
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<Table 7> Statements underlying the 2022 revised curriculum ‘Overview of the design’

“Humans (learners) do music activities that utilize the unique characteristics of music

Fundamentals . c ey

based on various contexts in life.

-
Overview of “The music subject curriculum was designed with an emphasis on enabling students
the desi to engage in musical activities by demonstrating sensitivity, creativity, and self-direction,
B land to communicate musically within the community in life (Ministry of Education,

@022 | p. 3)”

2. 2ot 21 U Al OLO|C|0{o] AMA| {2
1) SEZA S| A Y2| B4

SOt WEIYY 4 9 BEL %L JMoR A

EAoR F2o S Jet AR, A BEIe ke 7wt e WA
At 5 IS G FPAOR F2 F2 I AN PA0E HYH9

9
r

18
ot

2 ORRE $&£H0F £EH Zlo] oy, FEY
AlA getuS ERHEO] wet 9] <Table 6>0flA4] A|AIRE S219] W&
ZeA A" Aoloth 24 ot} gFo
< oM ARE FET} AFA| o] ot AT

—_
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<Table 8> Linkage between music competency and general competency

Competency composition Content
Music Beauty of | Novelty of | Voluntary Musical Diverse
music music | participation expression music
-
Music Y .. Self- L . Content | Teaching
.| Sensitivity | Creativity L Communication | Community .
competencies direction system learning
- - -
General Self:
idelines Cultured | Creative o Living Together
au . 4 v directed ving 108
overview
. . . Knowledge
.| Aesthetic | Creative | Self-manage | Cooperative . .g
Competencies e . L Community | information
sensibility | thinking ment communication .
processing
. Ecological L . Digital
Points g. Democratic citizen education gl.
education education

2) sl oro|Cjofel EA 2| 24

AEA 547 WA ololcloli SoF W8] F3:Ael vl ofolrio]'x B 2 gct.
oz “QIZhe AT & Tk uele] F]¥stol £ °
k(9] <Table 7> BR)PHE 7|32 AAS AR Lol

gool o, MIe
CACEEN

B2

WY 28,
BEA YT

7| Fed

o xpi,
X gl 20|, S &

[Figure 2] The 2022 revised music and curriculum design overview
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<Table 9> Linkage between music competencies and core(Central) ideas

o]0 o
AE 2

& 4 qrk

Music competencies

Sensitivity Creativity Self-Direction Community Communication
. . Musical ideas, . Inclusion of Harmony,
Feeling, auditory usical 1ceas Self-directed .nc uston (.) on.y
thought, . diverse musical cooperative
sense, acceptance, L experience, .
. . imagination, cultures, expression,
Elements | reaction, aesthetic e personal/voluntary .
. possibilities, . community respect for
value/meaning, . expression, L .
exploration, use of . contribution, differences,
empathy . discovery . .
new medium context nteraction
-
Core(Central) ideas
Music is an expression of human L. .
. . . . . . | Mus created xploring thy
feelings, thoughts, and experiences | Music embodies various properties | . }c l.s L. bye On.n _ €
@ B - - . . . — | infinite imagination and possibilities
o in a harmonious blend of various | in auditory form according to its - " 5
Principles . . ; o of human beings according to its
sounds, based on its unique ways | unique ways and principles. . .
. unique ways and principles.
and principles.
Individual or cooperative musical . . | Individual or cooperative musical
. Musical acceptance and reaction ; . .
@ performance appears as diverse vary devending on_ human creation manifests as diverse
action processes depending on vy ” .pe e . processes and outcomes depending
Context .. . sensitivity and social and cultural .. .
human sensitivity and social and on human sensitivity and social
context.
cultural context. and cultural context.
Hi i d . . . .
® mﬁnﬁ;pf:;g; ?: daily lie Humans d}scover aesﬂletlc‘value Huma‘ ns c01?tr1bute by fzomm?]gg
. A . . .| and meaning through various | music self-directedly using various
Utilization | by using various musical media |\ G0 ionees in daily ife. | media and methods in daily ife
and methods of expression. pe Y e v e
Area Performance Appreciation Creation
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<Table 10> Design Principles for Music Content Areas

<Music> subject ‘ | Other high school subjects
Principle 1. Design based on core(central) ideas + Competency elements
Core Ideas Principles, context, utilization Principles, context, utilization
+ + I +
Competency Area-specific elements Area-specific elements
Principle 2. Design based on musical activities in the learner's life

(D Listen to music
Separation | (@) Express through media [ 2
(® Create through thinking

(D Listen to/express/create music
@ Apply/extend this in various areas of life.

-
D Media exploration
Area @D Appreciation (2 Practical connection
Narmes (@ Performance 1 or
3 Creation (D Expression and creation

(2 Practice and communication
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<Table 11> Highlights of music achievement standards design and composition

Category 2022 examples
Knowledge/Understanding, | Find and listen to music in their daily lives, recognizing beauty and empathy.
process/function, Have an open attitude while making music by utilizing situations or stories
and value/attitude from your life.

- Action verb: ... sings or plays an instrument.
Use of various verbs |- Cognitive/Thinking verb: ... analyze the elements of music.
- Value/Attitude: ...expresses while taking an interest in music.

Linkage with competency | Develop musical sensitivity through a variety of songs and instrumental
(goal) activities in daily life.

The focus is on accepting and enjoying music with an open mind, thus making

. i Tif
Connection with life the appreciation of music a part of daily life.

Achievement standards related to having curiosity about music or enjoying
music can be represented through various activities such as researching diverse
music in daily life, introducing it, presenting thoughts, etc.

Applying achievement
standards

2) YAE gFIES 7Y BE 24
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<Table 12> Development structure of music achievement standards

01~03: Major activities and related content for each area
Structure . . -
04~05: Contents related to integration into daily life
-
Performance Appreciation Creation
01 Posture/technique/etc. related to | Learning individual elements of | Expression/conveying ideas/
performance function music composition
02 Expression/presentation/critique | Learning the overall structure/ | Modifying or arranging parts of
of musical elements features of music the music
03 Harmony/interactions and Learning about the external Notating/organizing using
diverse expressions background/role of music musical elements/formats
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<Table 12> Continued

Performance Appreciation Creation

04 | Performing in daily life Appreciation in daily life Creating in daily life

Korean traditional music in daily

05 life

(Source: Park et al., 2022, p. 100)
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