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Surfacing Pre-service Teachers’ Perceptions of
World Music Pedagogy: A Case Study
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Abstract  The purpose of this case study was to surface pre-service teachers’ perceptions of World Music
Pedagogy(WMP) as designed by Patricia S. Campbell. Study participants(N = 20), who were enrolled in the
Elementary Music Learning and Teaching Methods course, engaged with the pedagogical theory of WMP and learned
a representative musical piece in the Cumbia of a coastal musical genre, <Chicitios pero Picos>. They participated
in interviews, class discussions, and submitted reflection papers to share the pedagogical meaning from their
perspectives. Findings centered around (a) expanding one’s understanding of global musical cultures and traditions;
(b) encouraging one’s active participation and creativity via the content integration of music appreciation, performing,
creating and interdisciplinary areas; and (c) maximizing one’s learning achievement from the creating stage. These
findings strengthened the significance of the application of WMP to a diverse range of music genres around the
world when in-service elementary teachers organize world music lesson plans.

Key words: case study, creating, general music pedagogy, music appreciation, multicultural music education,
performing, world music pedagogy
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I. A&

S WO B4 AL SRl S A comersan thinking o o152
A 597 ek 207, SHHSE ATE £, 159 344 PALA, ot o
7} 248G Qe ojmat BiEBo] MEEl=Alo] it ARER T4E 49 ¢

ol ol 4 S, oliol Ml 413 24 2ol sk ol48 AR 3%
4 Qa0 H2HoR YA BAS0] 7|2 24 Awe) 28 o] % @
o} wkes] ol Alselol e MR- HZH B Ao Sas] Siet ok BE
o1 JolE, 74 S0l BAte] AP AfTdivergent thinking) & o] Zo]ufiz 5ol
JRsahet. M2 Frfo] WLWE 8T A Aol TEW(Cha, 2023, 713 ARTS
£ 4794 B9 953} 3 B2 59 2ok olglg WalFe 4 sy Wl
ool A4 ABE AR ol B2 BT 51 Tl &
7ok, it el s 93 £l S0 ATA e ok 94 25
A7} 5}0101]71] ojmet sh3o] AMEAY St ® W] oF7] Y Aotk
AIA &2t <= (World Music Pedagogy; WMP)2 7129 A7 gHol Ad A
Hlojuf Aot A2 G2 QAR AZATIHA SAlol ARl Ad 172 2%
SHEZEA AEAIZ & U= WS Shs HPHolthBartolome, 2019; Campbell, 2004;
Watts, 2018). & SHAZ FE AIA o wpHolM SheAEe 271 A&20laL v
A FHE s & of AFsAY A9kl Fete] 25 mefslr] ARt
olf EHiz SIEAES A AAlEol Ad E4AQ] 44 848 O]ﬁﬂﬂﬂ 7]
ol ol=2A HHow 554U 2o & 3| ottt o714 SksAE
= AAIE] 712249 224 ofelHolE et RS 7 524 /\}—’E =%
A B 5149 ZTES W50l & 5 oIk, Bi90] Bote 94T 549 ARRoE
EFA7IE B Ak R8Il B Taiele] QARS Zsfslol 9] 2t A4e)
e wug 4 9l
shAHo] uel £x180 2 ALE T 9= 2022 /A 29t WS It AF,
A, A2 99 9 350 Y8 AAR A3l AthMinistry of Education, 2022). 183+
ol Al ol BRIJE A4 - oJs/a - 715/7HA] - Bl 9] A2 sHiSolAl =1
HOog 7|2k % she Ak TN WARES At AAGE 5 IAE] 9%
= 71E & A 3}“ STECRRRS X]EH*OPQ TAS) & a7t U olRt HollA
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FohA, 2022 714 S0 WS 9] W - S50 WOl A AlAISkL Qe TSt oF
A g5 A Hud S5 34 QAo Fadste] SIS Hgtt e &4
SEZANA F 5 A= Atk oA 5T v SckMinistry of Education, 2022).
Z|Z Aol I=H, vl W LR F(state)ol| A= ’\1]74] = neH AHASE FSTT
=2 }517-/\]'5-4 H|o] A o2 B AHAF(ie, ITHO], LEX WpH)of BT 2 A
O % HIEUTHCha, 2023b). TH=52] SAWAES o= AAE u4H A4S HE
Eol diet A& A= flod, 1 Hle2 nlsEn ko] AR5 WAY A9 ¢l
A0

2 8l 7 olf vIRe Y AAF HSS A dEoR 18 A%
220 43 ofdlel 3] WEY R0I%h & SIAEAA B9 249 AT
E4t gh5to] SotmaARA, WAHA ol2e] At AA St L] U
ci70s] Golath 50 429 ok o] 25 BASA 8ok A ol
£ SasnA B A7 248 D] 9% AT B oo 2ok
A, A7 ot TAHA AT FolArEe] B o] P ofEA) AR
), 163 A1) 8k AAE B ok AT Agste] A4 Lo Z4e

HERE o], A7 FoIAEONA oW JFL WAL

Patricia S. Campbellof] OJsf Hel A|lA| 2o WHHE F SHA= F4J=o] Qlh
Campbell(2004)> “Z2H WolA ZoF5 o BA A wstadgsta/4~§stal/stssh=
A, I3l 11 Skg 3Hgo] WAoA o8 A 7P F FAIE o Aol gt 1Rl
AE AA Zot B AASKste] AR thp. 26). & B FAIF o=, AlA SoF
WS Fofo] Ad Z3H AT £ sHE0A 7HEA Hoh oAl
T (pluralistic perspectivey2 HEG5to] SHIEQ] o3& HFF =Y T2 =2 4

/= 2K (Campbell, 2004, p. 16). =2t 2532 3ol A ]3* ﬂér‘i'ﬂ"* He= oF
T Fehol PHLET B ANTS 4 AR FL & % e Foid Fefel
9B A A 2 2 200k A% DT U SOrE A Sef 5y S
Z-85} G| A& Smithsonian Folkways Recordings(www.folkways.si.edu)of| 4] Zto} & 4= Q]
CHFigure 1].
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FOLKWAYS EXPLORE LEARN JOIN SHOP  SUPPORT US Q <

BROWSE BY Genre v Geography v, Artist v Label v

more >

LESSON PLANS

LESSON PLAN
Folk Music of Turkey

The Songs and Dances of
Anatolia and the Black Sea

LESSON PLANS
Egypt: The Bedouin
Culture

LESSON PLAN

An Exploration of Spanish
Music and Dance
Traditions

LESSON PLAN
A Day in the Life of a
Kurdish Kid

2 7P (attentive listening) O & A]Z}SiT}, o]=
#A2 R2 WpAolarrt st #9o] mAte] 4843 AT S0 et als
AZABE Ao| /st el Ak 2 A TAKel 8-S A thea

Creating World Music

Inventing extensions, improvisations, and
compositions in the style of the musical model

Enactive Listening Integrating
Performing with (and eventually without) the recording Wor[d Music
Examining
cultural
: - cannections,
Engaged Listening v
Participatory musicking; active participation while listening  meanings

Attentive Listening

Focused listening, directed by questions

[Figure 2] Five stages of world music pedagogy (Coppola et al., 2020, p. 17)
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of oJsf] “vreFA U= A} (directed listening)©] ©]F-01%]
A =< i’:’F‘ﬂQ] A Aol sigteh(Campbell, 2004, p.55). 97|14 SHIS2
o] F+22Q B4 BAske 84 ALE F2

Al AR 2717, Alofd

o rr

= shyEo]
oA, w28 SlEuE, F4, oo BOlY] 5 2018 7129 4 Ik AR
Aol mle] so Folof Stk AAE okne shadtel WEEL SUAL 4 UES

45z o] Zro ME R A H A EFF= Zlo| PAE CHCampbell, 2016; Watts, 2018).

ool WA= 19 fE (listening map)2 =712t 1 (finger puppetyS B85t A
Zol AW 74 499 B4 H48e) THS /AT olHAIEd £9E E
4 UTHRoberts & Beegle, 2018; Watts, 2018). 0|23+ B}l A|z=of| th3t SHIES] 57|
A 233} 81%50] 4% 2 WolEE A oe Folin] ALgo] HekWats, 2018). £
Aoz o8 7} dA= SHIEL uhE o] 8o 7kAto 2 HE| A} AAo] x|d

slRak 8ok oyl W WAzl AAAHA Tiotet 4 Qi o] BHolet o 4
THRoberts & Beegle, 2018).

2. X0oX ZAH(Engaged listening)

o

J2 P50l AF, & 59 oF7](music-making)ol] 554 22 Fofsh=
3 SAIEk o) YAl S FP A AAIS 2 Lol
language)7ARE S-BAEH FASH wetshs 7S Zoto], s dF, e dF,
AA B 5 opsE 29H4 :H-_Oﬂ—% AP o] AEo] AL & & O‘E}(Banolome
2019). A ks B SMISE 29 52 349 A 59 Y7gHol 9] HojiA
U Holi= 5 S AA19] ‘ﬁ—a% 715 & Utk B, SHSE 7P fle 719t
9] B¢ Adeoll 54 ii‘“fﬁ(hummlng)'“ 1‘?—3741'}, 352 Yol ot HHE =
Agolu Fl52 |2 AFSiEaL, AL A& 7R AT EAY HiEHE Fs
oyt 4] 52 R A ol= EE —‘:—0] 0] Ao A gkstcHBartolome, 2019; Campbell,
2016; Roberts & Beegle, 2018), 201 ZPARARIAIS] Sl Fe SH7t H2bs ),
2498 analytical), L7 Kinestheti 1302 A] 714 S48 50| B0 2
St} o} FUNLY, Folx B WAL 25 TSN Holt AL
SEAoR 4 AR Bob UL Elobke ol Bl

o4 2t
Lelxe]
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3. X Z(Enactive listening)

FEA A WAL AT A AT AR SRR dshs
& AA=TO] 52 3 (recording)o| A A A(live model)2] FEo] AJHglol, WA
L A AAES vHEF o g S A sHSo] oko] XY 2o g Ao mE

=TI

=ie, 45 71, 542, B4 el g, £ 5)2 A9 v2 fos 2y

o7} «gokx oz %OE] o} ’\Z”(m musical sync)Oﬂ ojl=2 E]-_J_ =] 1S wj(Campbell,
2016, p98), FEA P39 237 24 Hgithn B 4 9tk 7 A o) A9,
AR o] ojolg k) HLs] 919 o e HSE BrA ARE 31
B} 3t 484 2dd siF= HLHo| tf2 g34o|thRoberts & Beegle, 2018). Al
WA GAQl FEA BFDA 7HA7F 2 Aol B agt Ao, Al TAZE A&
Al 71271 "Joal & 4= Stk

0

4. ZZEKCreating)

A SaE0) Fusiol] APlele] 9o AnEe 1 sy
52 1 ATl A o S AT olZHE UL Wot 43, 2
F, 7HAF 9571 59 E50] o] Fo]ZIth(Roberts & Beegle, 2018). Ol WA ARLE
5 o1 oo 1E1019} 494 AE 5T ofoltioje] Mol Wag Tz}
% 2 9ok, oju) SPISS] Aol At wkedl B4 ANTIE FHoE 23 Kol
U 2= P} (Campbell, 2016, p.96)2} SR, FAo] W3] 23k 4= 9]t} Roberts
o} Beegle (2018)°]] W2, 2550l A& 4= = AlA S o] AATA 2]
W HAE Thest 2ok
* g AR S SHEEC] A7 1HAS MEA AL, AR el Al Bt
oz Aze go1d BoREe I 15

L 2obA T2 AL AYTe] METL FEol} 4e FES on] gt S8z 71
S}7](scat singing) 5 A& TIA= FE &5

A Gl BE BEUR A% AnEglel RIS TR 0] A5

st
i)
o
)
oo
O
=
O

A

& Qe o)z H8e B S
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S} 9 A Aet SRl ol thak AAlo] RAASt] WA AL Ea
]_

A of TANA WA= AT
A1B] B W S AR o ke Az seael B5E Aol
awareness) 2 =3} A|AFE= AS BHE A=THCampbell, 2016; Roberts & Beegle, 2018).

1% B, e G4 A0l A1 B3fH WA ot oliIAT] 9
Ak, A, Qlo], 4L, W o), O B2 BEE 4 9k o] Yol Lot BAKo
= Ajs] 544, 1A {Hgol7] we] 1o imendscplnary) 2 Y] 55 o

s i

A g Bk B ek FFA02 BT WAL AA £ o) 43 25

A% B3 2ok olke B B A7 & Unk

SEAACNA 2FREA 245 AT 1| WAR= Al AkRE A E-Esfjof gttt
2501 59719 S oo ARE 2K AN 1 o 2 shaeh
Q7 719E 7540 =& A|ZHE S5 A(visual learner)©]THRoberts & Beegle, 2018). wh
A 25 WS FFOA Bt napEake] AAIE ok AR A0 E AAlShe A
B2 IS4 83 A=Y ERo] 4 Qv oA At vieh Zo] T A= n
W4 22 ohlt el sielAgl, o] uebd SbiEe) ZHEskA AR A
I AZA7I7] 93t S71REY d¥oE LRE] Yske Ak 7hssitt

(Bartolome, 2019; Roberts & Beegle, 2018).

. A5+ 34

r FI

A= A APEHE F AR Al(case study)E TR WHECE A4S
(Creswell & Poth, 2018). o] HZHE E3f, A7A= 25 dH] IAISS A0 E A
=9 w4Hof gt WA o|E3 AAIE ShEdl HEs ok, wgol tigt ofulE
ofjH| WAL} SEALEA] HASHES SIGIT 2 Aol A At iR ZHEAQ] A
YT g A W, 193 o EEL u sy WHEY ofsiE AIPIAL
ofje] WALEA ] 7EA AR A ZF23= 39 Qoo A3}
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At 2oz oS W o = Qe AUt £49] E A A7 B I UHE

o = g3sict

1. G4 oA

£ 170] Folgh AT FolAES F NP0, BE A BTt 25SNLS
I3} vhmel Sotst waw P dEelth 639 detat 1499 ofshgoR T4
5 oflu] TARS-L 204 1817] 59 Tkt 20t WM (e, Frho], 02X TR
 Sfolofehil=, A goF WS ol £H 0% Stk 1 Flol 2 eAE 3
7 o 29] B AR oA HgeHA ALt A wo| $US
S ojulg glo] s Bl

A goF A A AT o] WARSS] WAl That ol 23t AAH 2o
dhet ol =S Foln WA RS ofisr] FHL FYck Trfol, eEx
PR 5 e waol Hle) §ke] ot wRIPPoIA T tholx|A] eord
Zo]7]o] & A70] Qjelr} Frka g 4 ek AT FolRIE) o] 53} 150] AF
3t AF9 dolet BF ogye BAsle] A7 A L4 BeHch

BN
1
Bk

BlOIN

of
o

El

2. HO|e =& & A+ HEX}

Hloly =32 2024 3ERE 6€7HA] F 1550 AA ST Aol Bagt
tlol8 & gHsl7] fis, A= Bk dH9] dusE A A BEAY
AT ZodRE 719 H]P A1 A Q1 tiSKinformal conversations), 7iE WY, 181 s EE
-85 THCreswell & Poth, 2018; Stake, 1995). AT-S $8ol= oA A=
gt AA o 2 Hstd =olelgols Eokal, A AT WO EA Al AT
9 Algdo] At HiE TERRL AFAIEA Q] AEF QlA]o] Tlo|e & fFt 4=
UE 7Hs/dS EZITH= Fo|th(Patton, 2002). WA, HloH 9] A=} BIEEE =
o]7] Yl AAH= TRt A AT HolA A= o Hlolg TR/FE sk
AFZr 2% (triagulation) S A AISFFTHCreswell & Poth, 2018). 0|2} Zro| o1& st
FEE Uro] ok IS 7 A =] w5 E olsiet Fol gt 3
FAE v|ask=t Z-8&= 3l
2 A7 A3t AlA 9 24 7o At FeiREe] AR A A
AN HHA o] 5ok Mok Ao E A= n4HE A-8sh] sl
78 AR <Chicitios pero Picos>0|t}. o] T AFA} A &2 Wi AHESS
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FEFS o] o= HNALA 3 tjshul(Texas State University)2] 29t -8-1}o]| A 2291
Amanda C. Soto WSEHFE vl EHQ] A|A o w42 A|AfZolct. o] B2
ol 5], A2 B}71S) HhE: AL (bajo sexo), Hol2s 7]k SRoR FAESoM,

Soto W=7} HASE H= St @A A|kof -&olsl7] f5ff of i} iR AAE
NES AXate AR AHICH, oA V|Ets QBT Ho|A AR E orff
bass xylophone) 2.2 A H/J=| I cHFigure 3].

Chicitios pero Picos

Los Polkeros de Ben Tavera King Amr A Soto
A Section
)" A T % ﬂ
Soprano Recorder A = s
% \ 1y
- v = 4
Drum Rhythm [ i . B . . i sde . B ;LJ;J
0 | | = | .
Orff Bass Xylophone [{gsbf | 44 4 = 4 |

[Figure 3] <Chicitios pero picos>

A A RS 3] #3H4 WS 5ok B (integrating) TAE A
A=) Z3H WS =051t o] AT 2H 22t FH] oK cumbia)2= FE
ojtt. 11 go]9] 7|¢2 siAtuttt o]0 Qict. Iy iAoz 5] EY 2
Ofn]sl= “ofFH]"(ckombi), EHS OJn|5h= “G-FH] (nkumbi), FFotLe|7+e] 9J41H
< 9uloh= “7IH] (kikumbi), 0/d9] TR o] 918k 9J41Ql “FH} (khomba)



o8 Bt Flo| Aol 0|47 Fulole] Fot oAE, Bald AL Sept
clat o} € 542 AU ITHD Amico, 2013). Fulote] 7]920] cfgt Zheket A
Aol 7oHEA 84 P 98] A BEvol P dole =g Fo
Aeld 94N AZHoR Holxgl

=

A58 D/ attentive listening)AA A= T4 AT 52t @43} 20 F4
Tl gkgo| o|Folxlth. & ¥4 tﬁ_% a7ok= AEES gato] AT o
ERIEE AAsto] A FofR=9] H4H F4E HFAH T A& E01, ojd 7]
SAEA], FFY AFGL offl=A], "= ofHA], &3t 59 ARARIA|, RHEE
g5 &2 A€ fiEgo] A=A 59 i ¥ 2on Mol s 8}
ol Z1/3(engaged listening)dA || A= 7 ASS SHEH 02 Sy A+ 3
250|554 g St E AP sttt Hoid A3l ARYE 52t £H1}
9 FARH, FFHALE St A4 29 e Hdsh| diolth A A
o oj&el= S4H Fojet A r|E ARk, AT FoRES A Al ¢
SAFsH ¥HA] B2 o] WA vkal Az Holatdnt. o7 A AL AR T
A7NE HAl & o Qe = Zot Folotes Fith AYE AT ¥HEARl 2ol
EA4 QI [Figure 4], A7 iR o]t LAEUE %S of= FHEE= & ds
Y-S o] 7] F& A7l(eg, BE2H, AR, FEES 5)E tAlsto] AFstAA
5] FFHAL obd AFARA Zofsrt

[Figure 4] Drum rhythm pattern
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S AFHEES Frt o] DA = AT HofRE0] AEE 59
SAlol Zots oA A Zotd ABtdy E4S mhelst
Hes she Aol 482 #3224 ’\E}O‘ & AetotA wdska AR
FAAE R FE vEEARl 2E 9, Ae X, Thet sHAI-V)
=7 stelen, o]d wzt vhEZQl 7“*0] o|FolFth AT o=
49 RS BT BEWE oS Agsit Axeh ¢aE
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ol
f
(]

I

mRAEO0 & 2K (creating) AN A= A oA 19 A% &, 55 AF
55 999 ge 24 o BEoE AWWh A AT 9% 94 5
2 2solo section)S A2 TA9] 0 BEOR Agleh. QAT FAAELS HHAl0] s
= A7IEE 4vito] sigshs S50l Zofsiitt o] oA W2 AT} orff bass
xylophone 52 22 A8 ThE0] AFel, = HEL & AV|E E8dlo] EF
g5 S0l LAEHUEES THELE A

1t o
N

3. lojef =4

dlole] R4S B BEa} AT AoiAE 7o) Hea o), ATAjele] A wgt
o RE g WSl U= TS A AmEa 204 Al 7] Aol
7% 9 (open coding)} = F(axial coding)”|HH-S Z-8-510] 4= =] tH Croswell & Poth,
2018; Strauss & Corbin, 1998). 71 F|ojl, A A2} YX|el= Q8 A Ao FA=S
FABE 71 T(code)S BB, 0l0} FASALE A5 AFFE HEES o
FA= Wslsto] Aottt o] THAoA At FolAE9] et Azto] Aes] wt
IEPer] AA Ao A (trustworthinessyS EHHEF7] Yo AE oA AE
(mermber checking}S A1X|5}SAEH Merriam, 1998). 47] Hlo]e] 24 AXjo] ek, A AT
oA dlolE RAA B B & i oRoh VAol FPAL HAAsseT

V. 93 23}

gole] £4] Ak, @7 Aol A Lheht F2 FAL A7 Folxkso] ok mA}
32 skt POl dlekE A7) 2o o) maA o) z
%

FQ AT A ehEstol digt olsiet 3] e “Ulg 4 1 5 B ok
o] 554 ol Frok ol T4 2 g DAl Sotd AnHEo] gt
AT S YERdh

1. E+Z3101| CHet OfaHet Sl =2+

A IR AlA Lot wSo] SRsAlof|A EREalo] thgt olslet TS e
AAETE o SAUT A IS XA, 2k st dAE FRE e B2

= QThAA, “AlA Zof o] ThefRt BI% ok 7E o gx thest ARSlof| digh



SYSe] BHS £Y 4 YrPa Atk G2 SHYSE AR ok Bl
St 22 Yol T2 Bolo] A5gohe AR oR AR, 3oto] Aetdut 54
2 wjopstn @t el SHBEC] B4 B8 o ol ofsid 4 Tk 4L

okt oo disf g A7HAF S “geto]l AAE stz oF-E 4 e WAAIEA
d = A she ol FEUH-
olof S, AT FoRE2 4= S8l I yzlel AF 7hEA] gote E9let A
A 5= 7] 2ol AAl 5o o] B 2ut Avke 368 ode EA
A7 K AA 2o apio] 2 5oR A=A B wite} Stk H| Ri=A
[t “FgArolFal Bl oA, AlAl ot wio] “S=E AlH] SISl A
Ve EUE AHF. ol F=ste] o AV} He “Bf witEIte] W<
Tl Aeshet] ofH a2 A wARECIAl ==] 2 Tt warolZtal A5 R
. L ololl dish g2 S “AIAl 22 wpio] ke d dAS w7
wjErolata Ayt
Sk EROIA & A7 Horta2 Ao 2= B uele] dAE Rojsre
ARk RE=H| ool vy FEet %S SR ol U2 A8 25
WARSO] tiehE EUstal WARR Fste] Wi AHskA 2 of2eo] iRt A4
S5 EoEth Mol |2, “AlA g el BE wIE A EdjoRstet 25
WA E7] ) REEA] 87 wapiroln, e “wibAREe 2= B waete] Fgt
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woholA] felgt SRS 3 AlAok Hck olulo]ck(Abril, 2011; Rohan, 2011). 354
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FEE AA o A= BE w2 WEe vl or dEFO R, JIehES

25 EESH Y, AF 2 990 A s =N weyde AR 22
7F ke Aolw. o=, sl Ao wAREe] TRt 11 ok A ete Y
o 2 A BIE 7|2ARE Aot =9 AS@FONA AIAl SoF wro] tHEst
WA G Setus oy W =R AEHd ZIdE 2o
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