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Aesthetic Attributes of Sound and Levels of Musical Experience:
Based on J. Dewey and Other Aesthetic Views
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Abstract  This study proposes levels of musical experience, focusing on Dewey and other aesthetic views, based
on the aesthetic properties of sound. Sound is a material of music. Sound is created by waves and transmitted
to our ears by the medium. All sounds in natural phenomena have aesthetic properties. Music is an organization
of sounds with aesthetic properties. Because of the aesthetic properties of sound, we can perceive and distinguish
objects in the natural world through the auditory sense, and we are associated with an expression object or get
a psychological inspiration in music. Levels of musical experience are determined by level of musical experience
and degree of emotion of the listener. Accordingly, levels of musical experience can be proposed as first musical
experience at the perceptual level of the sound phenomenon object, second musical experience at the representational
level of the expression object, and third musical experience at the psychological inspiration level. This proposal
is expected to have significant value in music teaching method that not only provides the basis for the musical
experience in music education but also induces the aesthetic experience of music considering level of students.
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<Table 1> Isomorphism transformation process from the physical world to the psychological world(S. W.
Lee, 1994, p. 94)

Physical variables Sensory variables Perceptual variables
of vibration of sound of tone
frequency 00— high and low - pitch

amplitude - loud and small - volume
vibration time =~ = ---- long and short - length
shape - quality e color
physical world “-—> psychological world
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Waves of sound Sound transmission Auditory perception

[Figure 1] Auditory perception in the physical world
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[Figure 2] Part of the score of The Carnival of the Animals, 'Cuckoo in the Depths of the Woods'
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