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Abstract  This study aims to identify issues in the presentation of music content within 'Enjoyable Life' subject
of the 2022 Revised Integrated Curriculum and its linkage with upper-grade music education. To propose directions
for improvement from an international perspective, the music curricula and textbooks for lower elementary grades
in the United States, Bremen (Germany), the United Kingdom, and Japan were analyzed. The results show that
in all four countries, the curricula and textbooks for early grades focus on learning activities aimed at acquiring
basic musical knowledge and skills. Analysis of the creative domain revealed a progressive deepening of music
learning content as grade levels increase. Regardless of whether music is taught in an integrated or independent
format, the curricula of these countries emphasize and implement the importance of music education. These findings
suggest that Korea’s lower-grade curriculum should also respect the uniqueness and independence of music education
while reflecting a flexible, integrated approach in both curriculum design and textbook content.

Key words: curriculum, elementary education, music education, textbooks, integrated curriculum, contents connection
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1. wdh HH JHE
1) S8 w2 Mo| x|

u|Zol| A @A ARgSHAL QI =7F EE (2014 National StandardsyS- ol&3] 135S 7]
Hto 2 4] oj& HE ATH(National coalition for core art standards) =2 7iEH6}33 0
o}7]o] u]=t 29 W8 &3] (National association for music education)of| 4] H}igH S0 H
o TP 20149 69 WEH 0|3 F7} WY o EE
AeM224(2014 music standards: PK-8 general music)d} 4]
(enduring understanding) & <~ & F(essential question)2] & 2]E
o] HAILt FH71E, dlers HAAE offEx A EE 52 ?—l-' T At 4 oe
HE Aol A= F-8(dance), 1]t]0] OFE(media arts), =2(music), A=H(theatre), A|Z}oil<&
(visual arts) 0|4 FF2 0 & A-GE|= 117H4] 35 F7(common anchoryE 7S}kl
zSto] 2t Shwgold ol Hol 1 BEH WL AEd 4 JES sk gk T8
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=44 59 &% FFE 5= SHL AUk
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S o] g
TAIBHEL glo] Selutelel St ARl 9N RS BAH o] wipt BA
o] 9=t ‘SX Y WS QP EhHEEFTESSE, Course of Study for Kindergarten) of A=
Qlolol5o] AAel BEL A0 oIt R S EekR QAR olg
St BRIl WeS Rt XY WSS 17, IEA|, 2, Ao, 3
& 5709 & Wtz S o] ot SHH, ERIHI RIS, Ministry of Education,
Culture, Sports, Science and Technology)©] 2017 TLA|St ‘AT SR Q & (/N2fs &
8T, Course of Study for Elementary School) o] Al= 255+ 1SHAEE 65HA 7R
o WETS %5t glowl Sof WIS B ole] Wit SYHoR HAE]
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on Music)’(McGraw Hill, 2018)0]u} & AET] @ (Music Studio)’(Savvas Learning Compoany)
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A e 8EAZA] st R WIS AASHL ok 2 o5 SWAIA = aLt
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of, T 1 FHio FY XM E FHLE ST v52 HIL2S F(MeGraw Hill)
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<Table 1> Artistic processes, process components, and anchor standards (USA)NCCAS, 2014)

Artistic processes Process component Anchor standards
- Imagine
Creatin - Plan and make #1 Generate and conceptualize artistic ideas and work
& - Evaluate and refine #2 Organize and develop artistic ideas and work ...
- Present
- Select . .
. ce #4 Select, analyze, and interpret artistic work for
Performing - Analyze .
presentation ...
- Interpret ...
. - Select #7 Perceive and analyze artistic work
Responding . . .
- Analyze ... #8 Interpret intent and meaning in artistic ...

#10 Synthesize and relate knowledge and personal

- Connect #10 (to knowledge .
experiences to make art

Connectin; .
£ and personal experience)

9 Y& = AZHcreating) 9] LA 849 PRl AEst vHE7] @A (plan and
make)Q] 1~381d H Z(standards)S 25to] AAJSA TR} 7ot

<Table 2> Selected standards from the U.S. music standards (grades 1-3), creating — plan and make(NAfME,
2014)

Select and develop musical ideas for defined purposes and contexts

Common anchor #2 organize and develop artistic ideas and work

Enduring understanding: Musicians’ creative choices are influenced by their expertise, context, expressive intent.
Essential question: How do musicians make creative decisions?

Grade 1 Grade 2 Grade 3

MU:Cr2.1.3a
Demonstrate selected musical
ideas for a simple improvisation or
composition to express intent, and
describe connection to a specific
purpose and context.

MU:Cr2.1.1a With limited MU:Cr2.1.2a
guidance, demonstrate and discuss | Demonstrate and explain personal
personal reasons for selecting |reasons for selecting patterns and
musical ideas that represent ideas for music that represent
expressive intent. expressive intent.

2) TN U B L 24

ulsko] 2014 ot ko] WIAOA of @A THEL Qix] BAs] ol mET

(school district) & 98%7} &5} Qs < AFEZIo/E 2 FZP wakA] 7]dt 1, 2, 38R
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<Table 3> Spotlight on Music: Creating section activities for grades 1 to 3(McGraw-Hill Education, 2018)

Grade Creating section activities

[Create rhythms from key words and play them as accompaniment. ]

* Sing | Punchinella: Create rhythms from key words and play them as accompaniment.

* Create | Compose have children create their own two-measure rhythm patterns in time using
J, S, and S rhythms.

* Read and play your pattern ...

1 |[Create and play an accompaniment.]

Create * Old King Glory Patterns

* Improvise to create rhythm patterns.

* Write key words from "Old King Glory."

* Say and clap the words in a rhythm you choose.

* Write your rhythm patterns and describe the sound of each instrument.
* Choose an instrument and play your pattern with F and C pitches.

* Have children play the MIDI sequence twice, once to listen and then to sing along to the melody.
* Then record enable tracks 13—16 (MIDI channel 10). Then select a track and perform the rhythm
patterns on page 21. ...

» Use with the project 2 MIDI file and unit 1, lesson 5. Create an unpitched instrument part.

* Create a rhythmic word chain using words that have one, two, or four sounds on a beat. Make

the word chain eight beats long. Once you have finished the word chain, perform it for the class.
3 | * Rhythm to illustrate how simple it is to keep a steady beat, have students create eight-beat
rhythmic word chains that use one-, two-, three-, and four-syllable words on one beat. First
choose a category, such as vegetables or names of states. ...

<Table 4> Creating section textbook or digital contents for grades 1 to 3(McGraw-Hill Education, 2018)

Grade 1 2 3
Program
Track| Name Rhythm Pattern A Orff Mallet Percussion
your
13 drum N ¥ ) 3
part | — — — —
your s
od -
i | | i - g Sy B
your
Textbook s | e | ) )
part | Em = i i S .
extbook or FRIRAIPD T . 20 s R I I s s e |
fheta
d]g]tal 15} * Part | - ——— Hop on in.  Take a bug-gy ride!
platf()rn] Cotumns Track| Program Rhythm Pattern B 4. Write your rhythm below.
Name
4
contents Tharimba part |2 2 2 L
® [your
Xylophone
Mo |1 D00 TS
W |your
Kalimba part L E [ E
20 |your ? | “
Vibraphone
part” LN N

253 19 A7|o] 410} $R-QE U2 THE TS A S T
2 ek o] AR83HE wol J=Com, I=CarotE 7P %01 =I5 sfelvord rhytm
pattem)& 58 53] olok ABEE 5tof 7|2 9o ALE ST F F vie] Y=
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o H2 Y52 ANSL Utk 23O 4RSI, SE-OE, 4RAE, 2R SHE 52
F8stol anlt] Ao B2 BES S, E, A, v 38, & o 202 B 7
AV AASHL ik ES TAY SRy BRES T8t} AAlo] HEFt esolt
28 WS e aka SR Ba BEE HASHT YUk 3hdelAE 1688
ol Tt AT TS S7beka 1ok Belste] 4240 HolS BET WA BES
S ik, )3 WhE vk 4 6-gul 2 Z7bAA 1, 2ol St ok ek
o T AE WS BYAA AAME sk ck

JH

59 ved 79 & 53 L3} BTAL ols §3 wito] A9t Bxet wah
stz A ARk SHS0] BT & AUL viEroR At dxe] BAS
WA 02 At olSISHES: She BEO] FRAS Jdh, Aol o, ul,
A% W] WS wAH R AAste] B Wt ool ek FHA olshE Bk

g E BB il Bi 2L Mre TREK gF AgHo] 9ol £ Aol
ol B ket 2ot Wwate] Bitol sk 8-S W) - HeshA <Table 5-9} 2k

<Table 5> The aims of the integrated arts and music subject in Bremen, Germany(SfBW, 2001, pp. 4, 11)

Subject Aims

Integrated arts | Training in the perception of cognitive, emotional, sensory and physical abilities.

Music Promotion of practical music skills and development of cultural-historical competence.
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<Table 6> Learning and activity contents for the areas of ‘playing and creating’(StBW, 2001, p. 14)

Areas Learning and activity contents
Singing Identify musical elements and different song forms ...
Playing Playing Know and categorise different types of instruments
and instruments Know basic form lore and play physical instruments ...

creating Use media to explore music theory and history

Medi
e Record sounds and use them as samples ...

2) WM LY RE LR 2A

SUZS

59 BEME 25%Eol A7) 2§ F9 DRAH] ME S - v& 5

WA 9eE] SosolH B o B8 weWAY 8 29 FsHE 1

I BojErh FAMUK E “goPS Fohe FALmusiky 9 w14 Foks RAE

(ansty, 1 Afolo] 1230 S Fohe Bt -LEwdS] FBAE uh BEoldl i

A olg0R B¢ Wit WA EAY oJulg Bgs| ek, old BT wakEA)
[sl 3]

542 & A0 E Uit ol sHElAl olv] st FE
d " A7) visste] Y " S ASsie 74 S0 v

53] o)
AA SAAS BB FEA T TAHCE AN ek o] Mol AL3] @
et ket wtste] Al WAL GFSIL ol A EFE TR 42 AL
2 A7 Ak BEEL Ak AR SeiSe] Sobseln B 18k wabA
Qo] THE 7, 251 WA Y 919 AT, 35 WA O] B, A7, o]
A SOl A Sot Tate] H2 Jelo] AH TS 8ol that 5 wat
A A2 o] Eey HEuke Helshe <Twble 73} Lk

<Table 7> Key examples of creative activities in the integrated textbook(Barth et al., 2003a, p. 31, Barth
et al., 2003b, p. 24, Barth et al., 2005, p. 51)

Grade Key examples of creative activities

* Create a story from the pictures
1 * Represent the pictures with sounds
* Make noise to the story

* Paint cold and ice with instruments

* Make frosty sounds by rubbing and striking
2 * Make bright glittering sounds with triangles
* Make a music for a short story

* Write the notes f, g, a on sheet music
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<Table 7> Continued

Grade Key examples of creative activities

* Make an audio play in as many different ways as possible
3 * Plan and rehearse the sequence and details carefully before recording
* Make the music for the words and sounds

PEEY FofEOIF P T W WA Y] F Aol Fgfsted, 7oy ofop]
of oj&Tl= £8E WEo HAY A @Y £FF TRt AREelu 7S F9
Aiele &S iRttt Bt ol2fst A &) AR EE oY SRS tE e
W2 shdo] SEbdE bdsiAin). v I™3 Zo] 1stdoA = 25 S92 o]
ARgol FEHAY, 2810 A&7 548 B8t 2 EEol F7HEn. 35t
dollAe gt Bl AeS "o, AT &852 theo] Be g5o= I
L PEIEY F9EOIH P A48 AFE S Bdcke &89
2 HA Aolelo], 9= Aot 5o wite] S0l £ A EE
dxstiAt st oEE TOrd 4= Qi

<Table 8> Examples of creative activities(Barth et al., 2003, p. 31, 2003b, p. 24)

Grade 1 2
» Macht Gerdusche zur Geschichte!
Make noise to the story! e T
GroBerwerden und Kleinerwerden: % ——
Unser Growing up and getting smaller: |
Becken/Blech: —— e —

Musiks
ust Zackengerdusche: Guiro ﬁm %

pie]buch Serratedsoun: Gufo Tom: ,¢m flying over the see.” - ] )
MUK Fliegegerdusche: Blech M % o | "

Flying sounds: Sheet metal

Laufgerdusche: Xylophon ~ ™M~

Running sounds: Xylophone

G=9] ok WRIPOIAE Soke A BF SAol=A 71 FolHel Fefetar o
o, 25 3o W89 WS ML itk ol vigoR Soby 75t HEg
o

=
ofo 318 Qhjstm, o] #|X|o] Bshs 29 WE RIS <Table
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<Table 9> The aims of the national curriculum for music in England(DfE, 2013, p. 1)

Aims

* Perform, listen to, review and evaluate music across a range of historical periods, genres, styles and
traditions, including the works of the great composers and musicians.

* Learn to sing and to use their voices, to create and compose music on their own and with others,
have the opportunity to learn a musical instrument, use technology appropriately and have the opportunity
to progress to the next level of musical excellence.
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A 0 2 71 (singing), 7/ (listening), “42}(composing) & 7] 2H(performing) FHO =2 -

H, A2 J9L =5 AF(improvise)2} Z1=Hcompose) O 2 A|Eo}al QI 1E Lt
5 1~-28H1A 0| A= EE K pulse/beat), 2] S{(rhythm), =1/(pitch) F412] -2-2FA] (musicianship)
o] 7]9f Y& ISk Stk A2 FHolM = Shd 7T ZfolE =H5] shal Q=T
SHof|A FHATE, 28Pdo A= HZ2HE 47 84 9 Faol7|E 8% B85S,
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<Table 10> Learning and activity contents for the areas of ‘composing’(DfE, 2021, pp. 14, 17, 23, 24)

Grade Learning and activity contents

Improvise simple vocal chants, using question and answer phrases.
Understand the difference between creating a rhythm pattern and a pitch pattern. ...

Words with a partner to improvise simple question and answer phrases, to be sung and
played on untuned percussion, creating a musical conversation. ...

1

* Become more skilled in improvising (using voices, tuned and untuned percussion and
3 instruments played in wohle-class/group/individual/instrumental teaching), inventing short
‘on-the-spot” responses using a limited note-range. ...

2) WAt L EE LS 24
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<Table 11> Key examples of creative activities in the music textbook(Hanke et al., 2014a, p. 8, Hanke

et al., 2014b, p. 9, Hanke et al., 2014c, p. 8)
Grade Key examples of creative activities
I * Explore vocal sounds and add them to a song.
* Explore making the sounds in different ways, e.g. repeating ‘chatter’ or ‘chit chat’ ...
) * Mimic cats sounds.
* Vary the pitch and duration of your sounds ...
3 * Invite a small group to learn an ostinato accompaniment for the chorus of ‘my place’.
* Use the ‘my place’ ostinato display with tuned percussion (notes D, G and A) ...
ISPAGIAL e RS BEste] 9] Loloh EtolE Bastn] 2elE thoyst

A WHSo] B, 25hdol A ol
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<Table 12> Examples of creative activities(Hanke et al.,
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2014a, p. 8, Hanke et al., 2014b, p. 9)

Grade

1 2

Play a game for exploring the pitch of a vocal sound
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<Table 13> Grade-level goals for elementary school music education in Japan(MEXT, 2017)

Grade 12 34

To become aware of the relationship | To become aware of the relationship between
between musical ideas and the structure of | musical ideas and the structure of music, and
music, and to acquire the skills necessary | to acquire the skills necessary for singing,

for enjoying musical expression, ... playing instruments, and ...

Acquisition of
knowledge and
skills

Fostering To develop thoughts about musical | To think about musical expression, develop
thinking skills, | expression, to have feelings towards | feelings and intentions toward expression, and
judgment skills, | expression, and to be able to enjoy and | be able to appreciate and enjoy music by

expressive appreciate music by discovering the discovering the qualities of pieces and

skills pleasures of pieces and performances. performances.
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(MEXT, 2017).
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<Table 14> Contents of creative section by grade level in Japan music curriculum(MEXT, 2017)

Grades 1-2 Grades 3-4
While acquiring and utilizing knowledge and
Thinkine: skills skills related to music creation, students .. students should be able to do the
d gent > | should be able to do the following (a) and following (a) and (b):
i:x izlsiot; (b): () Gain ideas for music creation through
P () Gain ideas for music creation through improvisational expression. ...
musical play. ...
.. (b) Characteristics of how sounds and | ... (b) The characteristics of how sounds and
Knowledge
phrases are connected. phrases are connected or layered.
(a) Skills to express by selecting and | (a) The skill to express by selecting and
Skills connecting sounds improvisationally based | combining sounds improvisationally based
on set conditions. ... on set conditions. ...
2) Wit W FE LS 24
229 1, 251 o WA F Eo] AE == ‘25 S 10MNED BAMK
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<Table 15> Features of creative activities in Japanese elementary school music textbooks(Kyoiku Geijutsu

Sha, 2024)
Grade Textbook Creative activities
W s i * Creating rhythm with words.
* Let’s sing with the rhythm of fruits!
s 7|+ Tomato [tomato]: @ @ @
| ) * Peach [mo.mo]: @ @
. ’ : * Grape [bu-doo]: @ @ @
- o * Pineapple [pa-i-nap-pu-ru]: @ @ @ @ ...
e . wsss v |+ Let’s explore the fun of rhythms you can create by repeating
LLILICipal 1L Jc the same words or combining different words. ...
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<Table 15> continued

Grade Textbook Creative activities
=D * Let’s express the sounds around us with our voices and create
= music.
hARW -
) * Write a music note:
Ex) [When] July 15. [Where] Rice paddy
o * Create: Combine the animal sounds you found to make music.
g Ex) kero-kero (repeat)
kero-kero-kero (change the rhythm)
. * Listening to instrument sounds
Q\ VY N Qs}% Play and listen to various percussion instruments.
kT meme mn e Learn about the resonance and combination characteristics of
percussion instrument sounds.
3 [ (900 RERFTZEE (9m) 308
* Create music by combining various percussion instrument
sounds according to the flow of time
Arrange and combine percussion instruments on a 30-second
clock to create music. ...
H
Iv. M 24 9 AR
1. 92 258 Mt 9 DR HlIm 24
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FHZ oIFoAL 2= & & AT vl=n =Y B F e oE de
T 2053 A ol wato] g Fofg HAE o] o, HHARl WHEA S WS
Y =82 Fle =ott WAy meh ERE Qhistal it
o= =49 ole wat 9 o &9 Zof watof digt B2 F3of|lA F3IsH
Tejdth vl ol ny AN Aled EaiE, 5of wak AFlofA 2o 2
9] e AT FUL e nHolA FAet Azl bt o % g5, 29
A= o 75T FoF 2ok Ao S JHE AXIRILE ol=4 F Ut
25 29} WAE B9 v /AE 275, FIHOR oed 2 |2 o



(2025. 8) 87

o HMip4H 3%

o o
AU

Fde 59 @A 2o B33

o} ol |
Qo] Biohe 27 kA gk o

<
ol
ol
o
il

o2 5 WIRA

S}
=

HAl

A]

5toq, A]

SHAl AA

= A

4
oW

ojil
ojn

R

o

o A=

Aols

A

Bye o

3 EACHE, 7]

P <Table 16>9} Zth.

S

o=

Ll

~
%

(e}
o
'

o
ojn

g

ol

<Table 16> Areas of music-related content in curricula
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