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Implications of K-pop Demon Hunters for Future Directions and
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Abstract  The purpose of this study is to identify the success factors of K-pop Demon Hunters and to analyze
its cultural and technical characteristics from a music pedagogical perspective, thereby suggesting the direction for
Korean school music education in the 21st century. Accordingly, this study employs an integrative research design
that combines qualitative literature review and interview analysis with case-based analysis of musical, narrative,
and visual elements, focusing on K-pop Demon Hunters as an alternative model of K-Pop production and distribution.
The research confirmed that K-pop Demon Hunters maintained Korean sentiments while leading to the deterritorialization
and expansion of music through the diversity of production entities and digital-based creation, and four musical
educational implications were derived. First, multicultural sensitivity education based on Korean identity is necessary.
Second, digital literacy education that strengthens AI and digital creative capabilities should be expanded. Third,
there is a need for convergence arts education that combines music, visual arts, animation, and media art. Fourth,
we must cultivate global musical communication skills that allow us to communicate with the world. In conclusion,
K-pop Demon Hunters is important as an example of a future-oriented music education model that combines tradition
and modernity, locality and globality, and it specifically suggests the direction for Korean music education.
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I. E°17H4

2ote B ojelt ohw 3 F3kE hESHE B4t dlojelrle] A o
Azt O1BARE AfoloA] A&H 0= tholAd FAJolch. Soto] Ba lofetn

FASR= 19Aﬂ7] u]=S ) ESH= 55 A1 = St ARl S¥ 2 2(H. W. Longfellow,
1807-1882= BLE E81o] £AJsk: 2ok AlgtEe] o) Hwofehg Uehin 9o
o, 1 ERAe) ol 9hg Ak, 1 o] UEhis A4S A grka ZEs
THB. Kim, 2019). AAZ 2018¥ FHHE tfglof| A 607f== chokst AlZat 2 d<L2] 750

< qpgos A A ARolA 4% elS 1424 SSiF Yo At A3,
F7AFEo) 7 8ol et Bt A9 Qgols ek &
A9 BEsHA HF= AL HIE 2R 90| HHZ <lojgk=s AS AFA YUt
(Mehr et al., 2018).

HH, oto] B4t qlojeka gl 6; }g% goto] 7+ 2o}l AT Sl
ZES 4to] WAl e AgEolehs o}
lojztal Fetth(Rivera, 1997). AIE 9, oju?«l A5 =9 7M7) ZollA
AFT o, 3 WEGoRS & HEL vF AFES T 2o8lE B Te] A5 s)
£ BYH Hi= A} v gk Aol of2et & 42 BF UEHE ATt

049} el 7HA 3 Q7lo] SAIME F FHLS BE 28 2107 WolEltkGourlay,
1984). THA] %}5}@_, 2ok HiH QlojowA 9 Eole] 542 el S4:3t <lojo]
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/“Xﬂi 20253 6% et Ao ¥l& HE A’ (K-pop Demon Hunters, ©|5} ‘A1)
olfgt & & Bt ‘AYAL 7|29 K-popd} 2 = SRSl

g3t 322 @,6] o] EQITHBBC Culture, 2025). 9IS 4, 7129] K-pope] H=20]
A 7185l ARt Zlofehd, Al 2 UEHATE vl=e] AT} 89 /1]l o]zt

5
Z0lA 7185k A& ZZo]thNetflix Tudum, 2025). ESE ‘AH3’9] ZH2E Ahy
HA, 3= A5-Zofol AdtisZote] 342 g&talS 9 ofyz), tAE 3%

= AR [FA1A offydfoldolel= FolA AldEA2] T, SEstet A gt
214 27 94, 181 AEY} S o2l o} EE3SF EXL Y usty ok
(M. Lee, 2025; M. H. Lee, 2025). o]&|gt ‘AL’ 9] EHES &l & o U= AHLS
=0 A AIA AFFEel B S5k 24 4 Qe W HH A Qlojo|wA, Zo9
E58e Uetdle o= A8399 45 o HoEts

= Ao|tk(Gourlay, 1984).
olggt HojlA & A9 HHL A AAIRIS FLF Q171 FE AL = AT
2014 513} 4u12E Yohe, o]F golm gt oW slefuiol groz 21K
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= , 7IE K PJJ' U2 Ao s AAET f5E A =
A= —T‘—iﬂﬂ 54, S Ve &8, E34 A&, 1= %91”—4. % =
mjolaly] Sfo) Tl Belst Qe AkR, 72T A4 BHE 5 EH0R Baske
A& F§ EX(qualitative literature analysis)Z} AF] 7]6F 53} E-X(integrative case analysis)
o Ao 5O w8 APYAS Agsielon, 1 AL chea v
AR, A AAZCE 2 A71E ERY AlHF Y A5 88lo] FAURIA &7| fI5to]
) ghel W WGkl AAAEo] ojet A 720} IR BAE B
Ao digt £9 9 FHI=E FAHo2 EAHoi9th
A, WS} - ofymjo]d Z|Hke] mjtjo] E/44xt A E |8t AL =50 o] &
oM Spgloll BlAhe e AESIC
o, 2R o] E-Lot a40t A F 22i0] Ag YL Beh|oEHy
oA #Aste] 2= T4 B9 F2E FHsHh
9, Aol ek okmsla AAHE AHET 214] BFeotn ] 7
A} ollok & e AT

i
Aé
=

X
)

r
o

. Aol# §= A2 4T 29 24

o
<

e 7o 8 K-2elxo] A P9I B AT, Aol
Y& HEA T} o8] FuY HES AT & AUEA, 1 94 9912 ) 7] 2o
A TR} g olet BAe o s HolA the Sotagsha AT A2
shAt stoic

e}

1. M2 Al ortddt K-32f galdel m+d

ol

A AR AR 5o A 2l A FA2 thFAdolt. 7129] K-popo] Tt
W 7184 S AR AL d—% 3 a3 Aol wlal, AL e=A ozt
=2l 1 7] ZHM. Kang)¥} n|= =9l H2]A opElgkA(C. Appelhans) 5 319 F2AE
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do
i:olg
2
)

o] Z20] o] FEol D2, A% 271RE ThARe Beix wo
(Kang & Appelhans, 2025; Netflix Tudum, 2025). AA|2 AE 3] A2}t FHS AlujEH,
1] gkQl B o]WIAF IFENE ofyzl, AR BIFh =Rl FAAE0] oA ol AS
o 4 glow, ojeie SR WAe] AR TS Belzo] Ay F4T ol
AARA Q] JFFS v HTHKwon & Cho, 2025; M. Lee, 2025).

oh) e, cheret Bok4 e AU HHASE Solt g TAsHs 3
oA B4 =7 Aol PP EA] o=, Bt AATEolal fAgt A
l, ol A2fsta} obz oftol(A. Appadurai’t St GOt BRI SRmey
Ngoz e 4 th(Appadurai, 1996; H. K. Kim, 2025; Rivera, 1997; Yoo, 2025). =,
golo] 214 4 o] ojsn 1 ojuje} Ferh APARE WA bk o
2olo] FHE YOI AAAT] Wokseld 4 Y FHAHE Suhe AL o
SHHM. Lee, 2025; Zhang & Ryoo, 2025).

Io® ok, AU =2 FA et Zote] A YA FUT 2317

o RSl A7t Bol o Bajol a4l R45S IuY BAo| ofsfsl] 48
HRAR) AR AT, Y. Kim, 2025), o2 ST, 75 Aslel AR, 3}
2L 3= A% 945 A9 ‘HE dAEA AT A3 oz olste] F - A Y9
Heo] BF 34T 4 Q= AT 23 0] Wtk (Kwon & Cho, 2025; H. K. Kim,
2025). E3E, OST A2t oA 224 o Z2FAZE2] FHo] o|FojF=T, &
o] 1 ZeRAR) ET ST, Parkih 24, 123 A7) 8o MRS At AEHC.
Andrews)} 2|5 7S, Kirk) S| Bs}ol, K-pop E99] slol 8= ouixg
SASIAAE tiobet Bae] S0t ke Bl ALES FEs WriKang &
Appelhans, 2025; Netflix Tudum, 2025).

Ol

e

Autdow, SRR Aelo] gre AUAE AA R0 BUT 5 Uk Fe)
2otz SEE Hol AR 43 S F23t 7]l Hgirh Flo]chHong
3 A2 e

2025). of2et L WA K227t 22 7 3= A= 7] 9
02 A=, 592 578 A199] MAjof Z5]A] 4al, AlA oy A& AALHA
otz 4 = TS FHske Zo] Fasithe As u[RIthB. Kim, 2019;
Zhang & Ryoo, 2025).

2. S it Vg EE

T A 9 812 RS EHET Ad V&S AFHos Eiolo] Ed=9
9% 9l 7} wFAlS FAISE Z0|tHCho, 2025). ‘A’ & 7]&9] HAH|t] o1} olo|&
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=
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ARl f-5 WAl Hol, 9 - WSt - oy
=9 BE o &2 Z95ITH(Yoo, 2025). o]23t HE A 3ok& £ AH|oh= WA
TEA 0 R PR AR & 4 UH, 520l ©es] s BGM LR 7]
A& dol, WE= stolg N R AAReE AAT 450 SdEH=S
EUEE =ol= AEES AT, Kim, 2025; M. Lee,
oft AEEE SR AZAEES sto] ‘A9 7igH
37} =, olEgt At AU o] 7L = 2
= 23E YHKang & Lee, 2025). Yoprl 229
A2 A SAH 0= siasty A AlA B
SoAl A A2E BAARThe FolA 1L A= $24d0] #7- HohH. K. Kim,
2025).
oA, A& 3y Autofl A 3D CGI offyuiio]d 7]e3 tAE nlto] 7j&S FEA
GE3h= A A A o] e 4 AN S8 2310] FHJUTHOR, 2025). o=
gttt Al aed SUHE "ol Y 2 AAE HIATle AR 7153
(Dongre, 2025). AAE HAE w|tjo] 7|&2 7HEE YRRl 27] ©A9] ofolt]o] A4,
=<t 84dEY, g% Hd 5 A4 2 H3F A, ot 9= HY 39 583}
5 of= @4 dAelA 83t A FFEH, ol HAE A7 Tedt He| =

Fsde gok 24 5 3=
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A ES B oZtH(Jenkins, 2025; Yoo, 2025). o]t H

[e]
W ko SOl VIee AT E8Y F UeA MR LS AART

M o
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&
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=

3. =oHH ol SHM g

A W 4T RS AZe) SEIE uAolA vl Bt s WAl ek A
o) 2 ALRE PR A AT B AT coprna)
(diaspora) o] AL}, FHQl2 o X|qt gh=t 3} gt 72 o]sfiet ofH-E 7HA 1L
5 ZAYPo] FoWchKang & Appelhans, 2025; Netflix Tudum, 2025). ©]&]gF AZ219]
HiZ2 Al o] FHZE 71& A= w5fol o= dE ARt w3 FAG oA 3
O} 3t olalekn BAE 4 Ut ‘22 B A 02 AWK S5 o8

A} 2, AL 35 ajo] et wkest olRaje] AHo] ohd, iRAle] ofsfe}
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o]ﬂﬁ]— ‘o]%x%

oAkl ABA9l A AYH WAl T A,
2 43H 08 W0l v

25} 420 e AdR Ol BT 5 I A
%93t 947} EQIth(Zhang & Ryoo, 2025).

SehE, GRANAE AND ) ot A48 AE Haht a2 9dE 259
8450] Kpopelghs A9 2214 offs & Atd Adzto = A= sA9,
AARINA = o]2fgt 84-50] o]=Ao|HA e FEA] b2, T2 o= Hols
O BIHE FAREE AOITHM. H. Lee, 2025). o 5o, Te] 15 A5} ol

>~l

¢

ot A5 T B Bo] S ol 21 AT HekAo] W= HE ofo}
712 AR ToIA, BT Aote] 51l WSo| BE B 4 Qi REA

i

M= HPAA 24 235} 7 S B5A JI24s 2015 ¢ Zlo] ARl o]

A AAA 715 +2E 5 UANH 527 4= ZESIATHM. Lee, 2025). THA] o}

9, 259 Kpopdt K-Z&1=9] AAA &4 oA 7 S8

o] X/ (universality) i} 4 (particularity)®] 7] HF % wHzolw, ‘AT o]

A2 3] gofdo], E4 w310 AR oMk = IR v S TS
=& %‘é?ﬂ‘ﬂrt Ziol‘:]ﬂ Lee, 2025) Xqﬂlﬁ}‘ﬂ o] AHF2 T ] 1}5# ==

o
ox
OH
ko
0,
o rlo
=
fu

N

F 9918 9 AE-golT Arh 2zke] 9718 AgolrhR. Kim, 2025).
Jo]® gj& | A’Q] 2okl glat AELoto] Hg 747k Aok 81 183t A
@ o] A 7o R SHRAE, olS ARl Hpop) ST ot HFHOR
$Fotol gs] Mz Fejo] Aecs %PEMKang & Lee, 2025). olefat M2 ]
4% el TR BEGRE AL Holdl Ho= o= A

_4

o s A% 5g
g A tEol TUY & Y W0 4 oH*ioHﬂ Mg YEEg Bolgt
HEo] A2A AL og Wt 2= QQuH. J. Kim, 2019).

AS $2 95 22 YA 48 U 45 Pl oy 98 st 1
HEA| o)Al7} Al5H 2971 Uehe, Weke sl Zeigls o} elop]o] 21

AAA 7= HAA B AR-E (percussive sound)y= ARt AgtE]o], 32 JAE o
AShe 7152 713, B, 28] gl 272 Ade] B4 253 A ge
o) 34} 727t WgE el A8Fol B 5] Lol Ay YA il &
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oA A = ST AEoh, =9 WeA FoF 2471 A2 WtolA Aehdet
oz 1 7H7h A=l Zo]th(Choi, 2025a).

olglst WAL Sox A o2 M7l Qi Q3 AR uhAlT} WS 7ho] Blr) mlE=
&9 Hz} vf2E(B. Bartok)o|ur S& FTho](Z. Koddly)7} 583 Hl&2

o] Zof= o

oFZ Il ol Fdl F4] 59 Adol= AFHE Wralelu, 204171 & AR 7}
9-AG9] FoP S HISHHA T FH A Tk 64 o8l Fo= FAoh=
A3 FARSHEH(Heo et al., 2009). E3E, Hig2oll A ol2Rt 4= Bol =T, o
HAQ o7} tEYQ FtEEA ZH|(A. C. Jobim)o] Bepdo] 2t glEat n)2o] 3,
N2E Agsto] HA - HH(bossa nova)et= A2 F2E eEPA|7] AT} 22 wetolch

(Kim, 2017).

olAY AEH Ao XI5 olF A Y S T 1KY ESAFE FAIoHA
A HEAQl FobA uigS whAteld, thoftt wako] A AREel o1 4 e
=24 Y542 gEsk=d 45t Morrison, 2025). o]t AHA ] FEolA &
U= AL A Aes AN Aol s AAdste] 37 7heRt A Aol
A} Eest 7RsAl0] Ao] E 4 YL ok gh= Ao]th(Choi, 2025a; H. .
Kim, 2019).

-

ol

M. Aol HE A2 vehd eotasd AAHA

S 244 TRl B

HO

A2 = {2 FA, F 929 Aot AE 2ok ARAE ol A

M, ARl A AlA 3ol doje 23k A glol 342 & e ZHE<d

k)

13 WA 02 AsfAlsto] AAEATHM. H. Lee, 2025). ©] A5 A= £8H H4d<
Aot} ohe Al S wSo] Wkt YAdtths FolA ot 22 o Sa%t
WEH AAEE dAE

A, 27] Estel MASE dF gdoltt. TBEL 29 i o Ted] A] &35t
£ S5kl ofgfioh= A A ¢k, O B AlAIC ATt o g FRolal A%
T = e B8 AlASE 97 7190k 2hKim & Lim, 2012). ol 7% 84S A
A fzto 2 sk AR F HAS 1S gl mYstod, sHAEo] A4l
ESARS 229 #Eo] Wige 1 5 Qe ERI2E PP oles ZRAE g0
A2 5= UK Woo, 2017).
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A, H=ok4 A4t %P;—E—; ]2 oot AU AlzHxlo] =t Ag
251 48 B AW it FHUOE ojFolA Yot HE SekmSlA A%
S CHESY 419 BRAE HOATE FE ool 209, A2 202
SO TS ROLS S A 0w, SIS ool 288 5 YES
IS A5 011’4-(1\/[1111 of Education, 2022). ©|2]3t Hof|A], 29 =< 01]/\‘]—15
SISO thorat Bo1 v Soke WA Qlo] oldishy 483 & Y /)3
AEshe Zo] F]3ITh(Park, 2012).

S, BARE AT AolTh TS SoHS Fof SHESHE ofoBke B,
AALTES] B5A AL He ST AP 0 AT 5 e B3
7249 Zeot SFtHKim & Lim, 2012)

2% Qo182 sHaSo] Pl A1B10] B2 ARIO R Hore sk (il
contct zoney O AIHO . LB HET 4 Y ABEIAFOY kS wFoHE
W02 Lollof FtkPark, 2012). TF3] <Tuble 18 BBHA R4S 718 5 G
solwsel WY BEANE B2 BT Aol

ol

<Table 1> Direction and content for cultural sensitivity in music education

Educational
direction
Fostering capacity | Project-based learning that reinterprets traditional | Development of students' ability to
for globalizing | elements with contemporary sensibilities (K-pop | recreate their cultural heritage as content
ne's own culture | style, Western genre conventions, etc.) appealing to a global audience.

Educational content / Activity examples Expected outcome

Cultivating
multicultural
perspectives and
interculturalism

Music classes that compare and analyze music | Enhanced cross-cultural understanding
from diverse cultural backgrounds, encouraging | and the cultivation of flexible, open-
open understanding and acceptance. minded cultural sensitivity.

Enhancing identity | Activities allowing students to explore and
reconstruction | express their own cultural identity while
capability understanding other cultures through music.

Strengthening of intercultural competence
as global citizens in a future society.

2. OX|E 2|EYHAIR Al IR RN

Aole 7uk Z= Fdx AR 0] A= L 4D 714o] 44 Lot U T3}
FEI= P} Qo)A olPA BRI YEAS F Hol thEA AolchM. Lee,
2025). A AL AL vlclo] 71718 A48T B T3 B2, TAD ool At
71eg A3 0% 48ste] Aze YA o - A4} HRY EY FH2ES THs)
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FTHI. H. Kim, 2025). o]2{gt A&} 7FAl2 H5-2Q1 29 Az 7759 FHAIE Hof, tA|
g u|tjoj7} & fEVRE 7]5ote A2 fettd ] 7Hs4S AlAIHITHKIm &
Kim, 2025).

oje} -2 AHl= 2022 7N WRIPFIA FRE= Al - TAD HEHA] 9] ¥
Fe L2A 08 JAEHMinistry of Education, 2022). 2 ¢ Alo|H tlE A
£ Al 71&S A 283 AR AR 17851 SAE, Aldde 228 OTT E34%
S 780 2 3 AA} - got - AR E] Z419] IP(intellectual property)2A4], B} Z7 o]
AL 718F AY Zok, g A G, W Al Edl=20) dte g A - feshe T &0l
A} 7153t QAEK Yoo, 2025). -&3%(Yoon, 2025)°] OJ3HE, P T ERI=ES Hol, 2ot -
AAL - TR E - AJZE o]u] x| 7} ZAjtE o] TRt EAE oA WA o2 AL - EAE
& e AR A vttt

ol oY Zof =7t & A FA o] s A== o] ofd, Al 7]
LR HAE =7E B9l A&EH o= A4 - LHEE A 2 YA E4
HFGRITH(Yoon, 2025). o]2{3t Mol ‘AR Al &-& AA|E}, AlZF A &
2 - aH] - AR BE I RF O ' HolF= AR olsiE 4= Stk wetbA
FANE A EF 71e2 w8 Hol, Al UAE =7t AR AR 8 SollA
& =2
Zl

o

19 o

2t
By

o}
ASo| vlmH - FojH o 9oke 7|55l HATH £ 9l dERe y|2 Hgto g
g I 87} SItK(Choi, 2025b).
213t FollA Al 88 29F A4 WS- @3t 7% Sgo] ofuet Ao, Al
g, 9oA A n gL Aslels 18 Tg 71538 4 9lon, uj#j AbE)r) 9 kel
5% d ko] Erk(Park, 2024). £3], o2 £A4 14
58 I o] 71ES w9 A Hol, Al A EE SoRE AdsHAY, A
= =

e stise] Hold B4 4

2025; Oh & Kwon, 2025).
olefat Ale} UX|E 7)7] g 2Pt wg wHlo] fe EAT AHS Amm,

chewt e,

H
2ehe] 9 3o RANEE ek UARE MWL AFle] S TRYS B9

(Oh & Kwon, 2025).

S, 2ol of=igishs SobgAlel et 1Y) A Fskich A LB
ABALY] Gol9ld AL BE o] AL 4 YES YhSo], SoHA] gt



A4S g71802 748 HKim & Kim, 2022).

A, P 7 A9 9 ' sks2 ST sHiE0] AIE B ® 85 E
T4 &), AIZ} FEsto|(FH 4 &8) MEZ 524 ofo|Hol& "ot HEZ &
3 1 5t e Ago] @RIt Kang & Lee, 2025).

YA, 2022 7§ a2 Gk HAE HEZAIE FFARIH Al =&
8ok oA AALHA HAE 717] B8 58 AE & 94 5 HAE
HA] S A3Ht 4= ITH(Choi, 2025b).

oj2igt Al?} HAE HHAIE &8 A FHI= 7|RE A4 % AHE A
H, oju] gty dAo|A= TSt Al OOPXJX—]' Z349): Suno, BandLab, Chrome Music
Lab, MuseNet 5)2} TjAg Zel=E 5-8351 A4 ¢ AlgSo] s 7 D 285

I 9lom, Al 3ot 715 E-8olto] =0 1 A3 AL, A=, w3 Aol ofstal,
FE 2NES gRE Yo dhfsls T2AE $o] HYPH L QITh(Park, 2024).
QL AL 28 ol A TSk A4, 4 59 &84 EAIE EEstaL =0l
AR YAE AHE S ety SHRE HAE AR A2 S 2 glon, Al
7|8k T2 T wo]A WSS F&olo], S| AlE e SHoE Ao AL
£ S5k A7 FEARl Zof oh52 Aol s AAE + Rdke AEL ot
(Choi, 2021).

.Ii

YS9 94 Atard, 3ojz
HQITKChoi, 2025b). E3E, u]ef WSo|AL Al 7]&S

IR ATt A S92 Slel ZE Shol $EHA A 4 S G
A9 7Hs & GoIE Z02 7hEILkOh & Kwon, 2025). O]efdt I§ REL B4

O} A7 Es AT ok Al =E Eole dl 715k, UAE SEA] o] o] I
oA %23 A4S & Aolch tha2] <Table 2>= Al9} e e Ao] digt St
9] FI WE& 4
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[I|0

<Table 2> Directions for Al and digital literacy based creative music education

Educational

direction Practical teaching examples / Applications Expected outcome

Students use Al music generators (e.g., Suno,
BandLab, Chrome Music Lab) to participate in | Enhances creativity, practical music-
lyric writing, composing, and arranging; project- | making skills, and learner autonomy.
based learning leading to digital music releases.

Integration of Al
composition tools
in music creation

Digital . .. ..
Group projects that create original digital tracks . .
content-based S Promotes communication, collaboration,
. and multimedia content; final products shared . . .
collaborative and project-based learning skills.

. . via online platforms or school showcases.
production projects

Education on Al | Discussions on issues of copyright, plagiarism,
ethics and digital | and authorship during Al music production;
citizenship students compose a “Digital Citizenship Song.”

Develops responsible and ethical digital
music creation awareness.

C f . .
OIVEIBSE © Integrating Al programs with maker tools or

Al with .. . . .
m akerV:ase J DAW software to design independent creative | Encourages problem-solving, creative
. artifacts (e.g., character music themes or OST | thinking, and STEAM-oriented learning,
learning and .
. projects).
media arts

AEE Al ok, vis) ofuulold, AYH, olob] 727} B AgE EYcle
Fel27} o|u] HhEES} Lol FAUBH T 9SS HolFETHKang & Lee, 2025). O]
A 2oF W89] B Yol 2L g Heirielo] WaFe At de
S, 29FS FA102 A7o]&(media art) - AE DY - PAE TRAS E 5]
2 sSo] BS BRG B WS BTk, tkt iiHS gr)do AYshe
532 7€ 4 JUEE FLTHChoi, 2025b). o] 3t §3H4 e AR BRET Y

STEAM -3(#e}, 7%, 3¢, A&, 9 H dlesgd 18 By} AAAHA AZE]
= FvL Eoby Am2 ZASHHKim, & Lee, 2022)

olelgt HolA eozo] 2ot Aol SPSol eyt HET %ol AL Hol,
ool ARElS PR 0] ol el WASSIS AL ofF FE 98 B
2 Aol B ol A0 B S YekCho, 200). AT ol2fet S
W-5o] ©es| 7hsAdell LA gL, ofu] tha-Eat LoflA SR 9

= J#7Q1 Alg|o]ch(Dongre, 2025; Kim & Kim, 2022). Th2-2] <Table 3> -§-3[<&0]
g SotmRel PY 8 e Aol
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<Table 3> Directions for convergent arts education in music

Educational
direction
Integration of | Combining music with visual arts such as|Development of multimodal artistic
music & visual | media art, animation, illustration, and graphic | expression and expanded creative
Media design competencies

Practical teaching examples / Applications Expected outcome

Creating original characters, narratives, and | Enhancement of imagination, narrative
music that accompany scenes or short video | structure literacy, and creativity in
production media production

Storytelling-based
creative projects

STEAM & Merging science, technology, engineering, arts, | Promotion of integrated thinking,
cross-disciplinary | and mathematics through hands-on creative | problem-solving skills, and

learning activities interdisciplinary collaboration
. Student projects such as composition of Improved digital literacy, content
Digital content . . .. . . .
oduction background music, audio editing, and short- | creation skills, and real-world media
P form video creation using digital tools experience
Popular Using examples like Kadehun to demonstrate | Increased relevance of education,
culture-based | convergence of music, comics, animation, and | motivation, and understanding of
education models | character IP contemporary cultural industries

S04 o] ol&gt At ofyzl A AlA
] 0] A2k Ao 7] 23 THHong, 2025). A
oS =4 ALt A BHA 4, T1Eal A AlSH AARE 5o EAM,
=74 279 Bolo] wREax] oky 227}Z AWX* % (HE FESHATHKang & Lee,
2025). o] gt L tf=3 HZoA 1% A7S AlZshe, AxA
o= FrH AIM] 8443 S ﬁio}t tﬂ 8% TS Y5H3ATHCho,
2025).

o9} L2 AHEl= o R 3o %01 Xl FolloF & W2 AARRI: bl Aol A
[FEE= W A9F 5 o= 2= FUARCIA 54, & A4l 224 EAd
o] L =2lo]thKim & Lee, 2022).
52 ol, tefet £3H9] 2ok
9 2 7}slalof SHK(Choi, 2025a).
qH E4AS A9 oR AFste] 22 u|E BAkeh=

i

=
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[I|0

oo A1) 21 A TS Sl AL S5 2 G A o

= Zlo|tHMinistry of Education, 2022). o]2{st I of| A, ‘Ad| &’
5 B 22 2 A ARIE B8 7 595 250 O Sornae] Yeby
= At o 83 AHA Aol F 4= Qlt}. th39] <Table 4= S =2H 45
52 slore 93 SRl Wk e Heig Rl

<Table 4> Direction of cultivating global music communication competence

Educational
d:ceiti(():la Practical teaching examples / Applications Expected outcome
Cultural Fusion of Korean sentiment, universal global

Ability to understand and apply

convergence emotions, and Eastern-Western mythological . .
g vtholog culturally rich narrative frameworks

strategy storytelling

. Creating stories and music that transcend .

Transnational i . o Development of global perspectives

. national boundaries and resonate with diverse .

narrative Structure . and emotional empathy across cultures
global audience

Global music | Encouraging students to express musical
communication | identity while communicating creatively across
competency cultural contexts

Strengthened intercultural communication
and collaborative artistic skills

Comparative & |Learning and analyzing music from multiple
intercultural cultures to understand differences and
music learning | commonalities

Expanded multicultural understanding
and critical listening skills

Creative
connection of | Linking cultural specificity with universal Enhanced creative thinking and
local and themes to generate new artistic meaning original artistic expression

universal values

Education toward | Moving beyond reproduction of existing works
creative global |toward original creation grounded in cultural
artists awareness

Development of autonomous, globally
oriented creative musicians

Aol HE dE 22 F3
grEootmgo) ujd wWas H)

)

Folg 2 BEA 0] HFS Tt 8o Zezo] 437t ohek AA ARe
Aok B34 oJxot 7144 B4, A4 A U5 WY Tt AgE Avkolet
2 % 4 ek K Kin, 2029, 53] W4 4419 YN S8 el Skl e
Ak 714, 22 Helq AR P4, D)3 2314 FANE NG Al 5T
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og2H, 3 Zel=7 AAY A%5s= AR H7chde HolFThBBC Culture,
2025; Yoo, 2025). o]2{gt L IS5 g 2otwSo] A FdoF & a3t WS

AARITE 5, w2l Ao Sofale T35 59 % ‘AFShL vk e ol
AlAIRE 28371 913t ofd] At s wobd A4, 2R UAE Ve B8 9%

& EgHoR 7% AME PASH= Ao] WESok FTHChoi, 2025b).

M ol 32

0jo

org s

mr
0
d

i S U= WA A=

AL ASH = P49} 23} 842 7|Hto g FPHA L, o|S AlA FZFo]
THE 4= Sl BHA AARRE A1 - 3otd BEOE A H/SHTHM. Lee, 2025).
o]t 35 Lol Lo AL £Q3F AL ATttt AR ot SotwS-L &
AF] B Ao Y FAY 27t Aglon, s AHQ1Y] AR 5T HEH
E4EE P/oke vl dHE o= Aol AL, vl ALSloA FRh Tt A™
A7} otde} 4= Ao &2 Shrfld Zo|tK(Choi, 2021; Park, 2024). WebA] = St w5
2 554 59 &% FHAA 554 & FACE S HHoilE Heksof St

O
oI 915 oo FAHR, WESt Ak A9 £ot UL FA Y 24

2
i

3851 RRAET 4:¢] 290] BRTHKim & Lim, 2012). 9 Sol, HF 2o
5ot A8S FEstel A AL Tl Al AT V1 AsAsh B,
Ao] ox} - Mot AAE JMoR Ay 2042 AR BE Fol 7K,
oleidt L shilo] AHe] AANE SoPHo R THRES Bl FAOl, A2 B
s} /e AASH A5 & 9l T2 WHAYE 284 /XS AdeHCho,
20252)

2. Al - OXIE 39 ME 12to] ofwl HiF ¢

AR A FolA Z-8E HAE AT =, AL 7Rt ofyrold Azt

712 o5 9 A SoA HAE 7l&o] duid SAAR AT st
UEAIE HofEH(Kang & Lee, 2025). o] 3t Sot80] § o4t AE4 7] F4
ERtC & YS9 v A A Hsly] ofFrh= A= AlARITE AR 2022 717
WSIPYME AL - HAE HEHAZF ZRE I o, AA| g dolA= st
of P AZEQ0] Qlze}, WAL MEA, WS WA SHNA A5 W2 Aol
ZASHCH(Choi, 2025b).
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AR Y AR TRl ARRHE ofy g} thefRt | 7ke] AL, A9, 71 Qo]
A Folols 2271 @Y FRE 7|HIoE o] R0 FTHNetflix Tudum, 2025).. °]=
A 2= Aol & =7t F4lo] ofuet 22 AE YEYA &ollA gt
AMLE Bolgn, nlef SotuS2 ol2|gh Wate] WylZo] sHYEo] A|A |} oA A&t
Skal ABohe A AlFoF FtkMorrisoni, 2025).

olE ffoll 22l 7|t A 2°F @Y ZRAE, tofRt /o2 ol 2EH AR
s W%, o] gt - ol TAeke] 35 AR & SOl /gt ofof gt} g
thESt - oYl #iAE 7 TS B3 AEE Y AUoR A5 8o EH,
WS FFA HFoA AAAHL AlA Q1A £33 2h4do] ggE 4= th(Woo,
2017). o]2{gt W52 o] AlA| 5 cVdota ZHI=E 7|8ok= 9= =414 HE
TN EEoh= 58, Yot 271 £3F AlRl4(cultural citizenshipye: 24 &7}
& AAsH= 7|¥to] Eth(Zhang & Ryoo, 2025).
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<Table 5> Future directions and tasks for Korean music education through ‘K-pop Demon Hunters’

Future direction Key ideas / Description Educational tasks & implications

Creative, production- | Reinterpreting Korean cultural
centered curriculum | identity through globally
for “K-Music relatable narratives and
in the World” musical expression

Use of Al vocals, Al
orchestration, digital animation,
and multimedia technologies

Shift from reproduction-based learning to student-
centered creative production; project-based creation
using local culture, tradition, and personal experience

Adoption of Al &
digital music-making

Implement Al tools and digital studios in schools;
develop teacher training and certification; build

Infrastructure . . . ractical, industry-linked creation environments
in real production environments P v
Global collaborative | Transnational creative Online international collaboration projects, multilingual
creative education | production involving creators | storytelling, partnerships with overseas schools; cultivate
model from multiple countries cultural citizenship and intercultural communication

Build school-university-industry collaboration platforms;
partner with media and content organizations; expand
STEAM into real content creation and cultural
festival projects

Convergent arts Integration of music with
ecosystem & media art, animation, video,
field-based education | and game design

Beyond single national
identity toward multi-layered
cultural perspectives and
global artistic community

Education for global
cultural identity &
communication

Comparative multicultural music learning; cultivating
ability to connect local identity with universal values;
nurture globally engaged creative artists

A AAA SR 715 A = A HlE FEZ(K-pop Demon
Hunters)’ 2] /g5 821 #AI51AL, o]8 Sofu53H4 BHol|lA vieiEol, ko g 214)7]
£ AASHs 2ol ol Asl AR At
A, EE B8 A 29K AAE T2 ALY HAE Vel] &Y Y 52 SR
o & HEH|H o] A E 245l A7 242 B3l ¥ 22
2.
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UAE A2 g2 g4 a4 gfos Zolslol g AlARIT o= 202 70 &
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